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“MRS. CURTIS” Engraved by HENRY HUDSON after HENRY WALTON 


Included in the exhibition of British Mezzotinto Portraits of the XVIIIth Century at the Knoedler Galleries, New York 


CHRIS 





POR THE ATTENTION O} AMERICAN MUSEUMS 


“MADONNA AND CHILD” 
Painted on panel 


By FILIPPINO LIPPI 


Size 22 x 1534 inches 


This fine example which is exceptionally brilliant in color is one that compels the interest of the 
spectator. The range of color is comprehensive and the flowing grace of the delineation follows every 
intricacy of detail throughout the painting. The Madonna wears a robe of light ruby red with greenish 
blue mantle fringed with gold. Her golden hair is threaded with pure gold. A white gauzy scarf 
drapes the Infant and veils one of the Madonna’s hands. The landscape-background is a symphony of 
grays, greens and browns, accented with golden lights. The sky is a delicate blue. Red, orange and 
amethyst-hued flowers in a crystal vase complete a color scheme which is in itself as enchanting in its 
perfect technical harmony as the painting in its entirety is enthralling in its aesthetic appeal. 


Certificated by: Dr. W. R. Valentiner, Dr. Wilhelm von Bode 


Collection of Prince Liechtenstein 


THE GALLERY OF P. JACKSON HIGGS 


11 East 54th Street 


New York 
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To be Issued Early in the Spring 
—_———y 


The Most Important Art Book of the Century 


REMBRANDT PAINTINGS 
IN AMERICA 


BY 


Dr. WILLIAM R. VALENTINER 


The World’s Most Famous Living Authority on Old Masters 


Now In Preparation 








A REVOLUTIONARY REVELATION 


Affording numerous Surprises — excluding previous 
attributions and including some new discoveries. 


THE FIRST BOOK PUBLISHED PRESENTING A 
) ' COMPLETE RECORD OF AUTHENTIC PAINT- 
| | 7 INGS, IN PRIVATE COLLECTIONS AND MUSEUMS 


ONE OF REMBRANDT’S PAINTINGS INCLUDED 


IN THE BOOK IN THIS COUNTRY, BY THIS GREAT MASTER 





More than 500 Pages (121%4” x 16”) Bound in Genuine Three-Quarter Morocco Leather 


Full Page Reproductions, Specially Processed in Gravure, of Every American- owned Rembrandt 


Every Collector, Connoisseur, Art Museum, Library, Art Dealer and Art Lover will want this Book 





| PRICED AT FORTY DOLLARS 


| ee 











SPECIAL LIMITED AUTOGRAPHED EDITION OF NUMBERED COPIES 
There will be reserved, for those who indicate their desire for it in filling out the attached 
coupon, an especially luxurious copy of the LIMITED EDITION, bound in full 
| Turkish morocco leather, richly hand-tooled in gold, and containing a photograph of 
| Dr. Valentiner together with his autograph. These copies will be individually numbered 
| and can be obtained only by immediate reservation. Priced at SEVENTY-FIVE DOLLARS. 



































| IMPORTANT 
THESE EDITIONS ARE LIMITED ly 
and are being sold, until exhausted, FILL OUT THIS COUPON NOW 
by advance subscription Please enter my subscription for ......... copies of “REMBRANDT” 

| D) Dr. Valentiner and send it. when issued. t sether with bill (Regular 
| “ae edit! nN. ; Autos aphed edit! r) 4] ) ty 

S. W. FRANKEL, Publisher wits Check her 
| 20 East 57th Street, New York City if autographed 
| PIES 5s sca caehesnceea eee eee “ea 








Mail to S. W. FRANKEL, Publisher, 20 East 57th Street, New York 
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B.ALIMAN & CO. 


FIFTH AVENUE 
AT 34 STREE] 
NEW YORK 


SA, AUBUSSON tapestry chosen 


for its great delicacy ... This pastoral 
idyll is framed by an expanse of cream 
ground in which are gaily festooned gar- 
lands of flowers in hues of rose and blue. 


THE 
TAPESTRY 
ROOM 


A range of sizes in- 
cludes many small 
tapestries as well as 
c large and particu- 
iarly fine example 
after Teniers. The 
prices range from 
$500 to $16,000. 


TAPESTRY 






















































































In assembling a fine collection of tapestries, many of 
which are antiques, and hanging them for critical 
inspection in one convenient location, we are further- 
ing an Altman ideal—that of presenting the world’s 
finest merchandise at honorable prices. This collec- 
tion of hand-woven tapestries offers a comprehensive 
choice of mythological episodes, phases of the hunt, 
florals and fables in the manner of the Renaissance 
and in many Gothic designs. 





ROOM ON 1+ RE rirtsA FLOOR 








The Art News Saturday, December 20, 1930 





eee 


b 
t 
t 





a ee 

















nres 


can 
Gal 
ing. 
por 


nun 


The ART NEWS 


S. W. Frankel, Publisher 


NEW YORK, DECEMBER 20, 1930 


= 


LTE IIIS TS 


ORO 


Re" SOD ees ee 


Babcock Holds 


Annual Eakins 
Exhibition 


Carefully Selected Group of 
Representative Work Makes 
Fresh Revelations of a Strong 


and Searching Art 


By Ratru Fun 


Kach time Thomas Kakins is 
presented before a XXth century au 
dience, the power of his painting ap 
nears more conclusive Kither this 
is the case or the special group of his 
canvases now on view at the Babcock 
Galleries is more than usually reveal 
ing. Not only are there several large 
portraits of the first rank here, but a 
number ot delightful preliminary 
sketches for larger compositions that 


embody the greatest freshness and 


charm, very like those little Whistler 


otes that contain the very essence of 
finished work. Some itiwo dozen 
aunvases have been brought together 
vith the intention of showing Eakins 
in the various styles that came to 
ass in the course of his forty odd 
irs of painting. Many of these have 
ot been previously shown, the ‘Studio 
ff William Rush” having never left 
Makins’ studio until the Babcock Gal 
leries obtained it for the present ex 
hibition; while the portrait of Mrs 
William Shaw Ward was literally res 
ued from a Western attic in an un 
framed condition, having been kept 
out of sight all these years as un 
vorthy of critical attention. 
This incident fully illustrates the 
1ation that the artist found himself 
by the very austerity and uncom 
promising nature of his art. Just to 
take one look at the extraordinary 


likeness of the young woman with the 
large protruding eyes (No. 14 of the 
atalog) is to realize how uncon 
sciously daring Eakins was in his 


penetrating search for revealing de 
tail I shoukl place this particular 
portrait above all others from. his 
hand, in sheer power of characteriza 


tion and in the tensity and skill of his 
handling. Only the head and hands 
are finished, the rest of the brown 
costume with its green passementerie 
trimmings being just barely indicated. 
She looks forth with a wealth of mean 
ing that makes one instinctively reach 
out for a further acquaintance. 

The portrait of Mrs. Ward is as un- 
Ompromising, though not nearly so 
well painted, but it is a typical Eakins 
performance nevertheless. His “Lady 
In Gray” is another head that is alive 
with feeling The portrait of Dr. 
Getschell is equally searching, and a 
fine technical achievement as well 
better far than the heavier likeness of 
C, P. Buck. One of the early canvases 
is a charming river scene, very like 
some of Rousseau’s landscapes, in 
Which the artist has painted the por 
trait of Max Schmitt, a champion 
Oarsman of the 70's, sitting jauntily 
in his shell in the Schuykill River. 
The Biglen Brothers were painted the 
following year in a double rig, and a 
little seascape, dated 1874. shows still 
another phase of his interest in things 
aquatic. The little study for the large 
Thinker,” the first notations on the 
Spinning Wheel,” the preliminary 
ketch for “Salutat” are all of the fin- 
est quality and freedom of handling. 
The portrait of William MacDowell is 
in Kakins’ Rembrandtesque vein, with 
he light kept concentrated on the face. 
rhe little “Zither Player” is another 
enre piece of high excellence and the 
Studio Interior,” with all the figures 
but the central nude kept in shadow, 
hows how well Eakins knew the 
iuman figure. 
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HEAD OF A KING 


This larger than lifesize bronze is inctuded in the Persian 
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PERSIAN ART, 2000 B. C. 


Irt Exhibition in London. It comes 


from the private collection of Mr. Joseph Brummer. 








Stability of Art Values Seen i 


n Outstanding Works 


Of Art Shown by Leading New York Dealers 


The arrival of the holiday season, 
bringing with it a spirit of cheerful- 
ness, and a receptiveness on the part 
of collectors hitherto lacking, has 
brought forth an interesting variety of 
displays in the foremost art galleries 
of New York. The depression buga- 
boo, gradually shrivelling up, has given 
way to a renewal of confidence, which 
mounts as time goes by, and it has 
been proven time and again that fine 
examples of any branch of the arts 
resist price fluctuation. Adequate tes- 
timony is to be had by merely re- 
ferring to the recent sale of the Monell 
collection at the American Art As- 
sociation-Anderson Galleries 

The dismissal of the many obstacles 
in the paths of collectors is by no 
means simple, but let it suffice that 


trinsic value of the objects described 
readers the 


environment. 


productions offerings 


their appeal to collectors of 
divergent 

On page 39, there are shown two im 
pressions Francesco 
bring out, as magically as Guardi, the 
atmosphere 
its bright sunshine and deep shadows 
In complete contrast to the dry paint 
compatriot, 
is quick and 


Canaletto, 


and his compositions are more than 
simple views of the city. These two 


paintings portray the life of Venice, 


full of activity, with the typical small 
gondolas, fishermen and small figures 
scattered here and there under the 
bright blue sky They are rare be 
cause they are companion pieces and 
characteristic of Guardi’s best period. 

The picture on the same page re- 
producing one of the largest and most 
beautifully decorated Lowestoft punch 
bowls in existence, is an example with 
an unusual history It has recently 
been placed on exhibition at the Gal 
leries of Charles Woolsey Lyon, who 
says, that in his opinion, the bowl is 
one of the most distinguished ex- 


(Continued on page 38) 


Corcoran Opens 


Biennial Show 
Of Native Art 


Maurice Sterne Awarded First 
Honors in Interesting Exhibit 
Notable for Liberal Quota of 
Unshackled Talent. 


By Ratepn FLIN1 

Like most other gatherings of con- 
temporary American art this season, 
the current biennial exhibition at the 
Corcoran Gallery of Art in Washing- 
ton is liberally sprinkled with those 
experimental, emancipated works that 
for convenience’s sake are usually 
linked together under a general head- 
ing of modernistic art. Except for the 
National Academy which sticks close 
to its time honored traditions, the run 
of art in America today is definitely 
headed toward a broader acceptance 
of the new forms and fashions, as was 
exemplified at the recent Pittsburgh 
International to such a degree, and is 
now being borne out by the large and 
equally representational showing of 
American painting at the Corcoran 
Gallery. There are almost four hun- 
dred entries by two hundred and 
eighty-seven artists, and in many cases 
there are three canvases by the same 
hand, 

The jury, composed of Charles Hop- 
kinson, Childe Hassam, Leon Kroll, 
Daniel Garber, and W. E. Schofield, 
singled out Maurice Sterne’s large 
still-life “After Lunch” for the first 
William -A. Clark Prize, and their de- 
cision, for once, is a thoroughly un 
contested one, since the Sterne canvas 
gets by on its own merits as the most 
outstanding item in the exhibition. The 
other prize winners, always an issue 
of great concern with these big annual 
art gatherings, are Gifford Beal 
(second prize with his “Circus Girl’), 
Edmund Archer (third prize with his 
“Show Girl’), and Joseph Plavcan 
(fourth prize with his “Mechanic 
Street, New Hope’). 

There are few outstanding canvases 
in this twelfth Corcoran exhibition be- 
sides Mr. Sterne’s still life. Morris 
Kantor’s “Trees” and Charles Burch- 
field’s large “November” are worthy 
companion pieces, and I should select 
Max Weber’s still life as a fourth for 
this select company. Buk’s large and 
striking ‘‘Woman,” statuesque and 
monochromatic in her classic nudity, 
is a fine show piece and Georgiana 
Klitgaard’s “Snow, Bearsville” has a 
considerable claim to stellar distinc- 
tion. There are many items in this 
secondary listing that spell a very 
healthy tone for American painting, 
and I checked off John Carroll, Ed- 
ward Hopper, A. F. Levison, John E. 
Costigan, Nura, Emil Ganso, Randall 
Davey, Bernard Karfiol, Ernest L. 
Blumenschein, Charles Hopkinson, 
Harold Weston, Henry McFee, Arnold 
Blanch, Luigi Lucioni, Edna Reindel, 
Karl Knaths, Peppino Mangravite, 
Ernest Fiene, George Biddle, Umberto 
Romano, N. C. Wyeth, Nicholai Cikov- 
sky, Andrew Dasburg, Paul Trebil- 
cock, Ernest Lawson, Frank London 
and Ivan Albright as specially notable 
for one reason or another. 

Nowhere in the galleries is there 
a more stimulating piece of pure paint- 
ing than Mr. Sterne has given us in 
his large prize-winning picture. His 
two other still-life studies, charming 
as they are, seem pale in comparison 
with the exuberant, super-Renoir-like 
glamor that the artist has shed over 
his litter of glasses and fruits. He 
has enlivened his technique by a num- 


(Continued on page 6) 
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“AFTER LUNCH” 


By MAURICE STERNE 


lwarded the first William A. Clark prize of $2,000 at the Twelfth Annual Exhibition of Contemporary Oil Painting 
at the Corcoran Gallery of Art, Washington, D.C. 








Corcoran Biennial Now on View 


(Continued 


ber of degrees since coming 


this country, and while he 


ously been influenced by 


he has refrained from 
His brushes 


that 


way imitative 


that fine magi 


comes t 


has 
Van 
being 


work 


back to 


obvi 


Gogh, 


in any 


with 


a man 


who has mastered his craft and is still 


in love with the beauty of the world 
about him. There is nothing like this 
canvas in the exhibition, and being 
so outstanding, it most likely saved 
the jury several hours of contention 

Mr. Kantor’s solidly composed ar 


rangement of sage-green 


trees 


shows 


his splendid sense of design and com 


position as applied to 


the strict ordering of his 
pattern gives proof of how 
the geometrical compression 


detail is in 
The large 


ralistic 
painting 


modern 
Burchfield 


landscape 
line 
essential 


and 
and 


natu- 


outdoor 


can- 


vas is of his best, a bleak wintry scene 


with flurry of cloud and tree 
here and there to relieve the 
ony. A most distinguished 

ance. The Weber still life, 


form 


monot- 
perform- 


while 


slightly adhering to the Cezanne tradi- 


tion is, however, a fine piece of paint- 
ing, and illustrates the wide possibil- 


ities in the matter of treating still 
life. Mr. Lucioni’s two arrangements 
show how far the issue of close rep- 
resentation can be carried, while the 
Romano canvas similar to the Lu- 
cionis, but broader in treatment is one 
of the handsomest still life arrange- 
ments in the show. I liked, too, the 
Mangravite scene of horses in a com- 
pound, and also the Cikovsky still 


life nearby. The McFee interior looked 
unduly solemn, perhaps because of the 
“Pigs 


the 


Nura’s gay 
Market” 


lighting, but 
Going Going to 


little 
took 


from page wo) 


honors in her special corner of the 


exhibition 
Mr. Hopper’s “Corn Hill” is the live- 


liest oil painting that I have ever 
seen from his hand and the Carroll 
canvases, highly abstract and very 
Parisian in temper, stood out with 


special emphasis 
painter making a 
fore very long 

knowledge of the 
Harold Weston’'s 


I expect to find this 
tremendous stir be 
with his advancing 
modernistic theme. 
work is also forging 
ahead, and the London still life is 
strong in color and pattern. Mr. Kar 
fiol’s little picnic scene is full of charn 
but his trio of nudes seem to be a 
bit too haphazardly put together for 
comfort. The Blanch study of an old 
woman is a searching piece of work, 
and the Fiene landscape is typical of 
the way American landscape painting 
is heading in general. 

The Boston school, Mr. Hopkinson 
excepted, performs per schedule, with 
perhaps William James in more cheer- 
ful mood than usual. Mr. Hopkinson’s 
portraits are in his usual sincere man- 
ner, but are hardly striking enough to 


make more than a pleasant stir in 
such an exhibition as the Corcoran 
The Paxton study of the nude illus- 


trates the plight of the painter who is 
concerned first and last with the photo- 
graphic reproduction of form. The 
Trebilcock nude is positively Venetian 
in its treatment of flesh beside the 
Paxton opus, although goodness knows 
he is academic enough himself. There 
is no space to go into further detail 
concerning the many interesting items 
in the exhibition, but in the main the 


general trend toward more emanci- 
pated fashions in painting is clearly 


evidenced. The exhibition closes the 


eleventh of January. 


P.&D. COLNAGHI & CO 


DRAWINGS 
ETCHINGS 


(Established 1760) 


DRAWINGS 
ETCHINGS 


LITHOGRAPHS, WOODCUTS, BY THE 
OLD AND MODERN MASTERS 


144-145-146, New Bond Street 
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EXPERTS. VALUERS, PUBLISHERS 


{ddress, 


LONDON, W. 1 
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PICTURE FAKERS 
CAUGHT IN PARIS 
PARIS.—The fresh 
forged picture scandal has led to the 


discovery of a 


arrest in Paris of a Belgian, named 


Charles Destrée, who, although he usu 
illy describes himself as a man of let 
ters, was found to be a café waiter 
eports a special correspondent to The 


Daily Telegraph ot London. 


The charges against Destrée are ot 
having issued worthless checks and 


f having placed upon the market pic 
ures bearing forged signatures of such 
Claude Monet 
Utrillo, Lautree and Picasso 

It is alleged that 


masters as Degas, 


Destrée had made 
in arrangement for selling forged pic 
tures which were painted by his father 
in-law, Dubois, alias Chantroux, a resi 
The latter, it 
wonderful 
the 


dent in Brussels. is stat 


“dd, turned out 
of the works of 
greatest ease. 
According to the police allegations 
Destrée sold a number of forged pic- 
tures to professional men and trades- 
men in provincial towns. Nine of such 
pictures have been seized and placed 
under seal. Others, for which Destrée 


imitations 
masters with the 


is declared to have received as much 
is 200 pounds each, are still being 
sought. 

When business was not sufficiently 
brisk, Destrée, it is asserted, would 
borrow a few thousand francs from a 


tradesman, leaving as a pledge a pic- 
ture signed with the name of Utrillo, 
Degas or some other famous painter. 

One of the things which led to his 
arrest was that some tradesmen, think- 
ing the pictures worth far more than 
the sums they guaranteed, had them 
valued, only to be told that they were 
forgeries. 





Newcomb-MacklinCo. 


PICTURE FRAME MAKERS 
45 WEST 27th STREET 


BET. BROADWAY & 6th AVE. 


NEW YORK 
STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 












Catalogues sent upon request 


GerorGE A. McCoy, Manager 
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Nee sia nes int: 


Art Gallery and Work Shop 
400-402 North State St., Chicago, Ill. 










Saturday, December 20, 1930 


CARNEGIE SHOW GOES ON TOUR 


Former 


attendance records at Car-| will be exhibited in January From 
negie Internationals were outdone by | Cleveland they will go to the Art In 
this year’s, the twenty-ninth, which | stitute of Chicago, and from there re 
closed December 7. The count for the | turned to Carnegie Institute in April 
six weeks of the show was 141,341, ex-| to be sent back to Europe 
ceeding that of 1929 by 8,797. The at Plans are under way at the Institut, 


’ 


endance at the International has more | for the Mexican exhibition of Fine and 


than tripled within the last ten years 


Applied Art, which will open January 

Shipment of American paintings | 8 This is the exhibition which was 
back to their owners began immedi-| assembled last vear by Mr. Saint Gau 
ately and this week all of the Euro-| dens at the suggestion of Ambassador 
pean paintings were moved to the! Morrow and the Carnegie Corpora- 


Cleveland Museum of Art, where they | tion. 











By Royal Appointment 
To Their Majesties 


The King and Queen 





HARMAN @ LAMBERT 


(HARMAN & CO., LTD.) 


Experts in Antique Silver and Jewellery 





rare Plain Charles I Silver WINE CUP was made in 


This very 


London, A. D. 1633, ie. nearly three centuries ago 


These Wine Cups made in the reign of Charles I were distinctly 
| for secular use and not for Church use. and Collectors of Fine 
Early pieces should not be without one of these Cups, as when 
ever they come into the market there are many purchasers for 
them 


condition can be seen from this 


| 
| 
| The simplicity of the type and 
illustration 

| 


The Cup stands 634 inches high 


177 New Bond Street, London, W. 1 


Cables: Harlamsilv, Wesdo, London 
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“CORSICAN LANDSCAPE” 


In the current exhibition at the Galleries of Demotte, Inc. 


Boston Shows di Paolo Bought in Figdor Sale | 








BOSTON. 


Arts, 


The 
has 


Museum Fine 


this 
“The Virgin of 
Giovanni di Paolo at the 
late September sale in Berlin of the re- 
mainder of the collection of Dr. Albert 
Figdor of Vienna. 

the name of Giovanni di Paolo, one 
of the last great Gothic draughtsmen 
of Siena, familiar to collectors of 
primitive Italian paintings throughout 
the United States, but he better 
known as a painter of dramatic scenes 
than as an interpreter of the Virgin and 
Child. Before the task of portraying 
the Madonna, Mr. Philip Hendy, Cura- 
tor of Paintings at the Boston Museum, 
points out in the current Bulletin that 
Giovanni “has turned away from the 
traditional Sienese rendering in which 
she is seated upon her throne among 
the angels to ‘The Virgin of Humility’ 
where she sits upon the earth, a mysti- 
cal idea which had originated in the 
north with the German painters of the 


of 


Boston, made known 
week the purchase of 


Humility” by 


is 


is 





Rhineland.” She is portrayed in the 
Boston Museum panel seated on a 
cushion upon the earth which is clad 


in all its varied clothing 
trees, fertile plain and 
tain, and its ornament 
cities walled and towered. And there 
is a great river flowing into the sea. 
From Cologne this version of the Ma- 
donna and Child had, Mr. Hendy con 
tinues, “traveled to Verona and Venice 
and from Venice it was brought into 
Tuscany by Gentile da Fabriano who 
was living at Siena, 1424-5, and painted 
a great picture, ‘The Virgin and Child 
with Four Saints,’ which hung at a 
public street corner where the notaries 
transacted their business. It is the in- 
fluence of Gentile, too, which has 
twirled the mantle of Giovanni's Virgin 
into these sinuous folds and has made 
the ground to shoot forth such a va 
riety of carefully studied plants.” 


flowers and 
barren moun- 
of mediaeval 


Giovanni was one of the last great 
sons of the Sienese School. Born about 
1402 and dying in 1482, his life was 
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| 
passed in the period of Siena’s eco-| 
nomic and artistic decadence. She 
still supreme, however, in her elegance | 
and was famous for the gaiety of her 
fashions and of her festivals, “for the 


is | 


sweetness of her cakes and of her 
spoken tongue’’—all ultimate products, 
no doubt, of the very softness of her 


air and water. “And the finest expres 
sion, the distilled essence of all these 
qualities is Giovanni’s painting,” con- 
cludes Mr. Hendy in his appraisal of | 
the newly acquired Boston panel. “He 
was conservative to the last in the 
purity of his tempera technique and in 
the consistent low relief his 


of 


draughtsmanship, and he was precious | = 


to a fantastic point in his inbred Gothic 
mannerisms. Yet just as his countless 


little scenes are unsurpassed in bril- 
liance of color and imaginative free- 
dom, so such great designs as his 


‘Coronation of the Virgin’ in Mr. Philip 
Lehman’s collection sum up the whole 
majestic refinement of the 
splendor.” 
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Examples from My Collection of Gold & Gold Enamelled Snuffboxes 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
FINE SNUFFBOXES 


JEWELS, 


SPECIAL TERMS TO THE TRADE 
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PHILLIPS 


113, NEW BOND ST., LONDON, W.1. 


Established 1870 
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“PAIR OF PINTAILS” 


by Frank W. Benson 


PRINTS BY LIVING 
AMERICAN ARTISTS 


GRAND CENTRAL ART GALLERIES 





1S VANDERBILT AVENUE 
NEW YORK 
CONSERVATIVE AND 
MODERN PRINTS OF 
THE HIGHEST QUALITY 


THE FINEST 
CONTEMPORARY 
AMERICAN ART 
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View of Main Entrance Galleries in 
at Victoriastrasse 3-4 


WORKS of ART 


PAINTINGS BY OLD MASTERS 


to our Berlin 
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NEW YORK: 730 Fifth Avenue 






FRANKFURT: Kaiserstrasse 15 PARIS: 11 Bis Rue Boissy d’Anglas 





BERLIN: Victoriastrasse 3-4 
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By RENOIR 


In the collection of Reid & Lefevre Ltd. of London 














Rare Prints, Pewter, Glass and China in the 
Garvan Sale at American-Anderson Galleries 


In addition to the important early | Ruffed Grouse in Winter” should also; come from the Frederick W. Hunt col- 
American silver and furniture in the| be mentioned. In short, all the pop-| lection and which were made in New 
: . ‘ — ular Sporting, Western and Pioneer| Jersey about 1835, are among the 
sale of the Francis P. Garvan collec-|, ,, i : gy ieee i Rei re hegre ‘ 
: ’ | Life, Rural and Farm Scenes, Ameri-| finest examples known of this type of 

tion on the afternoons of January 8,| ¢an Views and Marine Subjects are| ware. 
9, and 10 at the American Art Associa-| included in this superb assortment. The small but choice group of 


American pewter appears in the first 
session. It includes coffee-pots, tea- 
pots, wick-lamps, pitchers and flagons 
as well as porringers and plates. Par- 
ticularly unusual pieces are a porringer 


tion-Anderson Galleries, there will also| The oriental Lowestoft will also be | 
fifty and | sold at the first and second sessions. | 
: Among the fine armorial pieces, an im- 
considerable | portant item is part of a tea service 
made about 1760, finely painted in col- 


be dispersed some Currier 


prints, 


Ives important, 


early American glass and pewter, as 


well as oriental Lowestoft, and Staf-| ors and gold with a coat-of-arms and| which bears the mark of William Bill- 

: fordshire, Leeds and Liverpool china.| motto, the latter being the same as/|ing (about 1800), and a large circular 
The Currier and Ives prints, which| that appearing in the arms of Sir| dish stamped in two places with the 

will appear at the first and second ses-| Francis Haydn Green, Bart., and Sir| mark of Gershom Jones of Providence 

sions, include “The American Trotting | Arthur Wilfred Graham Moon, Bart.| (about 1780). The touch marks of the 





Stud-Mambrino Pilot and Flora Tem-| The pieces comprise a spherical tea-| Boardmans and of Edward Danforth 
ple,” on stone and signed “T. Cam-| pot, a pear-shaped cream jug, a small| also appear on various of the items. 
eron.” This is the only copy of this | Sugar-bowl, a spoon tray, a small bowl| The thirty-three specimens of Staf- 


very rare and desirable lithograph evet |}and two cups and saucers, the cups| fordshire, Leeds and Liverpool china, 


to have come up at auction. That | having the old Chinese form without} which open the sale, include the much- 
searcest of Western Life subjects is | handles. Unusual likewise are a Lowe-| prized silver and pink lustre, decorated 
represented by the magnificent “Life | stoft “Mount Vernon” cup with match-| in the resist technique. The pair of 
on the Prairie—the Buffalo Hunt,” |ing saucer and a handsome cup and| five stemmed flower holders in this 
painted by A. F. Tait. There are also | Saucer with the arms of New York| style were made about 1800, as were 
superb copies of those historical State. the yellow and silver resist lustre oval 
prints, “Trappers on the Prairie At the second session will appear the | 4ish with strawberry and vines on a 


lemon-yellow ground. To the same pe- 
riod belongs the silver resist pitcher, 
which came from the Robert Gilchrist 
collection, dispersed at the American 
Art Association ten years ago. Among 
the other pieces from this same sale 


Peace or War” and “The Rocky Moun- 
tains — Emigrants Crossing the 
Plains.” 

Another notable historical document 
is a portrait of Lincoln, perfectly pre- 
served. It shows him without a beard 


early American glass, which includes 
extremely important specimens of 
Stiegel ware. Indeed, an amethyst | 
flint glass toilet bottle of the “diamond 
daisy” type, manufactured at Mannheim 
in Pennsylvania in 1767, is considered | 










and was made from a photograph | one of the finest specimens in exist-| @re a large copper lustred pitcher and 
taken by Brady. It is entitled “the|ence. The enameled flint glass “rum-|@ rare Admiral Nelson mug in Queen’s 
Honorable Abraham Lincoln—Repub-| mer,” made at the same factory in 1770, | Ware, decorated in black transfer with 
lican Candidate for Sixteenth Presi-| was purchased from a descendant of | 4 bust portrait of the naval hero and 


| the legend, “England 
Man to Do His Duty.” 


dent of the United States.” 
Furthermore, the Garvan example of 


the original owner and attributed to Expects Every 


Sebastian Witmer, who was one of the 


that rare and important New York |four enamelers employed by Stiegel. Placed at 1815 is the silver lustre 
subject, “Central Park, Winter—The | Probably unsurpassed in color is the|“farmer’s arms” pitcher, showing a 
Skating Pond,” is considered the) cobalt blue sugar bowl with cover pur-| group of rustic figures and a landscape 


finest copy of this print ever offered | 
at auction. The much coveted “Beach 
Snipe Shooting’ and “Snowed Up—' 


chased from the Montague collection. 
The pair of tall crystal vases and balls 
with opaque white markings, which 


vignette with a verse and the legend, 
“The farmer’s arms, God speed the 
plough.” 
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and 
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lovers, 
certain 
to the loan exhibitions in this country, 
as 
allowing the British public 
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threat 
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BRITISH CONSIDER 


LENDING ART 


There is a possibility 
d into Parliament 
the sending abroad 
of art, both British 
the seums 
Gre Britain 


LONDON ot 
to permit 
loan of works 

foreign, from 
galleries 
TT l'é 


and 
re 


mu 
ol at 
legraph 

This measure would permit picture 
sent to exhibitions in forei 
in return for the great loan 
foreign art which have 
in London in recent vears 
introduction such a 

no doubt give to 
controversy, not among 
but among the public 
body of opinion was 


» be eo | 
ol 
held 
The 


bill 


considel 


of 
rise 
only art 
A 
opposed 


also 


it was felt that the advantages of 


the 
the 


LOSS 


to see 
outweighed 
damage 


scarcely 


of irreparable 


or 
It will be remembered that when the 
ship bearing the pictures for the 
last year, was etorm 
days, were ex 
erning the possibility of 


for 


con 


some fears 


an irreplaceable loss. 











League Protests 
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By Foreigners 


American Art 
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ists’ Professional League believes p 
traits of the President and his Cabi 
should be done by American icCO)l 
ing to an Associated Press dispatch to 
The New York Times 

A resolution by the league’s execu 
tive committee, made public on Decem 
ber 13, said it “protests” the painting 
of portraits of the President and hi 
Cabinet by foreigners, and added that 
it felt official portraits of government 
cfficials should be done by America; 
artists only 

In foreign nations it would be co) 
sidered unthinkable that an artist of 
another nationality should be called in 
to paint any of its rulers or officials,’ 


the 


resolution, 


a copy of which 


Was 


sent to the President, said 
A recent 
Was to paint 


denied 


al 


re 


Mi 
the White House 


port that a German artist 


Hoover's portralt Was 
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‘ - “ . lon one understands more thoroughly | production of the century in the fin 
Philadelphia Museum Holds Interesting why # te that Pronch painting today |crta mot that we would Wad anywinn 
is considered so important. It is the!a conscious influence entering thy, 


Exhibition of the French Romanticists vir tie ten or caste te cece! |touls of the painters, but rather ax 


of rationalism engen 
which was enriched by Zola, Flau- | dered by the writers of the nation w 


. : bert and by that writer of ‘markab! were st: , 3 <t the a1 
By Henk Gasriern MArceat LiseZ Indeed, it was only an inspira m the Cotes-du) Nord between the antey  Aneteke ma Rages ste kabl sii ry: as best they « vuld, the 
In the Pennsylvania Museum Bullet f ion that could transform the salle de years 1850-55 and a small rather dryly fil th Bees SP . =o ee ™ ure of rance, how separated fron 
Decemb< ustice into the interior of the great | painted “Street Scene,” which is really find the causes which produ ed French | the church and thinking new philoso 
+ aS eres aagiensnedl Ville mA T) painting of the XIXth century we! phies, more in harmony with u 
To wa today. the XIXth century ecclesiastical court which we see in| an approach to ille « vray his | would do well ¢ maida the whol: sinha 
_ the picture Robaut relates Corot’s | last picture was painted about 182s , . 
seems to be well in the past rhe , : : . } 
; reaction upon eeeing the room, in this | and ic said by Robaut to be the first 
nrobleme . eet ‘ . re : ; ‘ 
promem which bese us are already nannet pour lui la salle n’était rien study done by Corot upon his return 
s) typical of our age that one living | Delacroix @tait tout, quoique celui-ci| from Italy. A third picture by Corot 
a hundred years hence could hardly | neat fait que s’en inspirer comme | depicts “The Lake of Geneva.” This EARLY ENGLISH FURNITURE 
j fond a des personnages de Melmoth niceture figured in the Corot Sale and 
aosign them to an earlier period and \ ‘ j . iii a — a= ba 
‘ leniably built ut ‘Quel homme! quel homme!’ was | was painted between 1840-45 Ana PERIOD INTERIORS & DECORATIONS 
ve we lave undenlabd mu i upon . ’ . “o 
, , Corot’s comment and indeed Delacroix | finally there is a splendid “Landscape . 
, ; : A . AK r p I » IE > : 
foundations which go back to the past) must have been a man of great per howing the environs of Gruyéres ' OAK & PINE PANELLED ROOMS 
century In building we have a ception, a man who was thoroughly | Switzerland, painted between 1850-65 — E oa A ki 
cepted much and rejected even more. | attuned to the forces at work beyond | and which is supposed to have been rs Een Seems i aoe 
. the scope of his art, the friend of | presented by Corot “&a mon cher filleul wood, banded with tulipwood. The 
So, too, painting in France in the , 
oe 1 ss George Sand, de Musset, Baudelaire, | Camille ce 3 Mai, 1865.” In this : pullout writing compartment fitted 


XIXth century laid its foundations | yme. de Staél and Chopin, living in| splendid array of pictures belonging 
upon the wealth of tradition which |one of the greatest ages of French|to the city, by one of the greatest 
us century, | history It was the age which pro-| masters of French painting, Philadel : : 
"| duced Chateaubriand, Lamartine, Vie phia may well be pleased, for the oo height oe oat depth “6”. 


tor Hugo and Alfred de Vigny, Théo-| group contains so many of the earlie: 
phile Gautier, and that writer pos-| works which are now considered 
David and Ingres with all the violence | sessed almost of a literary megalo-| among Corot’s finest productions 
and strength that Delacroix and Géri-| mania—Honoré de Balza It is per It would be unwise to esvape men \) r nN a 
haps to Balzac that one can most 6uc-| tioning the pictures by Gustave Cou) 
cessfully compare Delacroix In his| bet of which six are included in the 
avowed intention of destroying all re-| present exhibition. Courbet’s contri ENGLISH FURNITURE PORCELAIN 
French government with its great ex-| mains of the old classicism he was) bution is of very great importance in SILVER—POTTERY & GLASSWARE 
hibition of the works of Eugéne Del: impatient of those who merely wished | the development of the realistic school a aang 

“ to prolong the XVIIIth century. He|and even of the impressionists, for NEW YORK: 19 Best Séth Street 
exaggerated what he saw and was] Manet’s kinship to him is not diffi 
mostly interested in movement and | cult to see. The figure piece shown, a 
effect, a centennial celebration of ro-| realiem. young woman, is a magnificently 
manticism in France. A further sign Géricault is represented in the ex-| painted canvas and is of importance 
of interest in the French romanticists | hibition by a canvas from the William | because it is the only such _ picture 
is to be noted in the recent showing|L. Elkins Collection, “The White|among the rather generous quota of 
at the Museum of Modern Art in New} Horse” and by the “Wounded Soldier’ | the works of Courbet owned by the 


York of a remarkable loan exhibition | from the Wilstach Collection. The | city 


with small drawers, pigeon holes, 
etc. Date 1780-1790. Width 


it received from the previo 
accepting technical standards but re 
jecting the taste of the classicism of 


cault could muster The year 1830 


has been suitably marked by the 


croix held in Paris during the past 
summer, an exhibition which was, in 





of work of Corot and Daumier, as well | former is perhaps most typical of the | The masters of the Barbizon School | 
as in the exhibition of the important] work for which Géricault is justly | are well represented. “Les Dénicheurs ) a . . =— ee — 
group of French pictures c mntained in famous. We see here a prancing steed | a’oi seaux” and the almost unique IMI OR l ERS Ok AN l LOL E l EX l ILES : 
the Havemeyer Collection shown at! painted possibly as one of the numer-| “Marine” of Millet in which he dis- 
the Metropolitan Museum during the} ous studies for the “Officier de Chas-| plays an entirely different aspect of WHOI ESAI FE 

4 A + 4 A 


past year. These three exhibitions, to-|}seurs & Cheval Chargeant,” which] his talent, together with the impor 
gether with a very noticeable under-| was shown at the Salon of 1812 and|tant works of Troyon, Daubigny, 
current of dealer-interest in Courbet,| again in 1814. Géricault, like Dela-| Dupré and Rousseau, give us a well = . 
show to what extent we are looking | croix, was interested chiefly in action, te record of the movement, 510 Madison Avenue New York 
back and appreciating the debt we| horses being one of his favorite sub-| which started at Barbizon and which 
owe to Delacroix and his fellow paint-| jects. He was a realist, if one ever|has had such a powerful influence 
ers—a debt which we failed, perhaps,|existed. It is told that while he|upon French painting 










to express adequately in our feverish | painted studies for his “Raft of the | Lack of space alone prevents ade 
wooing of Impressionist ideas and|Medusa” he had difficulty in finding | quate mention of the important can- Telephone Circle 5952 Room 715 q 
their contemporary grandchildren. living models whose pallor resembled | vases by Impressionist painters which 






It has seemed wise, for this reason, | sufficiently that of death. He had/are to be seen at Fairmount. Two 
to show at Fairmount, an exhibition | corpses brought to his studio and in-| canvases by Manet, “The Alabama and 
of XIXth century French painting | sisted that they remain until he had|the Kearsarge,” a “Marine View of 
consisting of some fifty-nine pictures, | witnessed the last stages of decay,| Holland,” as well as important works 
all, with the exception of three, drawn |much to the consternation of his|by Monet, Dégas, Sisley, Pissarro, 
from collections belonging to the city. | friends. Lepine and Lepage leave little to be 
The exhibition is remarkable for its The early years of the XIXth cen | desired. Renoir is represented with 
quality and for the completeness with |tury are further 1epresented by aj/the small canvas, “A Young Girl,” 
which it surveys what took place in| “Landscape” from the Johnson Collec- | while the work of Vincent Van Gogh 
France in the field of painting be-|tion by Georges Michel. Michel was |is shown by three pictures, a “Flowe1 
tween 1830 and 1900. Eugéne Dela-| born in 1763 and died in 1843. His life | Piece’’ of the early period, and tw 
croix is represented by a picture the | therefore spans a portion of both cen-| pictures borrowed from the Reverend 
loan of which was earnestly requested |turies and he combines to some ex | Theodore Pitcairn. The first of these 
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by the French Government for the ex-| tent the characteristics of both cen-|is the “Artist's Mother,” (époque 
hibition above noted, “L’amende Hon-|turies. He is a good painter who de | d’Arles) and a “Young Girl,” (époque 
orable.”” Robaut, in his fundamental | serves to be better known in America.|d’Auvers). All three are good ex 






work on Delacroix, gives its title as| Decamps, another man belonging tc |amples of the work of Vincent, wh: 
“Melmoth ou Interieur d'un Convent)|this early group, is represented by ¢ | reached the age of thirty before he 
ce dominicains & Madrid, ou l’Amende | typical “Oriental Night Scene,” in| found his real vocation, who was halt 
Honorable.” It is one of the most im-| which his love of the glamour of orien- | preacher, half painter and who most 
portant paintings in the Wilstach Col-| tal dress and romantic setting is evi-| esembled the great Russian write: 
lection, is signed and dated 1831, and | dent. Dostoievski, with an energy and force 
was inspired by the great hall of the The pictures by Corot in the present| which at times bordered upon in 
palais de justice at Rouen. Delacroix | exhibition consist of a group of some) sanity. It is not be wondered at thai 
in one of his letters dated September |ten canvases representing well each | the tremendous Van Gogh demand ha 
30, 1831, writes, “J’ai trouvé & Rouen | period of the painter’s work. Among | been the cause of a catalog “des faux.’ 
de quoi faire un tableau qui m’inspire| them are a “Hilly Landscape” painted After studying the present exhibi 
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CHIPPENDALE, GENTLEMAN AND CABINETMAKER 


His Personality Attracted the 


l 


and Laid the Foundation to , 


in of the French 


By Epwarp WENILAM 


Cabinet-making and tea-parties may 


fully combining the two that Thomas 
( ppendale the Second brought him 
self to the notice of the fashionable 
world of his own time. Admittedly, he 
excelled as a craftsman, yet there were 
imerous other men who, if inspired 
by Chippe ndale’s stvles, were at least 
equally fine cabinet-makers Mainwar 
ing. Ince, Lock, Copeland, Mayhew and 
many others made quantities of the 
furniture now generally designated a6 
Chippendale, but their names and work 
have, to a large extent, been forgotten 
Consequently, it must be assumed that 
though not of the élite of his time, 
Thomas Chippendale, at least, had 
what we now term “personality,” by 
which he was able to attract the social 
leaders and, in this way, lay the foun 
dation to that celebrity he eventually 
attained 

In speaking of him as “Thomas Chip 
pendale the Second,”’ we do so because 
his father was commonly known as 
“Thomas,” though actually his name 
was John, and because the son of the 
celebrated master was also called 
Thomas All three were connected 
with the woodworking crafts, the eldest 
laving been a carver in Worcester who 
went to London with his son, while the 
third Thomas succeeded to his father’s 
business, which he carried on until the 
early part of the last century, when it 
was finally closed 

In describing the famous craftsman 
as a “master-adapter,” there is no sug 
gestion of detracting either from the 
credit due him or from the importance 
of his influence upon furniture design. 
lo him must be accorded the first of 
those more refined styles, which by 
reason of this very refinement are dis 
tinctive and have remained preéminent 
to the present time. But it cannot be 
said that the various designs appear 
Ing in his book, The Gentleman and 
Cabinet-Maker's Director, published 
in 1754, were evolved from his own in 
ventiveness. 


Krom the time Chippendale began to 





CHIPPENDALE MAHOGANY SETTEE 


Courtesy of Frank Partridge, Inc. 


these 


nounced, 


make his influence 
ng of the Adam 
Social Leaders of His Time his work exhibits 
ot 


‘hina. In the 
he Chinese influence 


lominates, 


the more profuse 
“arly part of 
various Gothic motifs were introduced 

Nowadays, 
is accepted as denoting furniture more 
or less closely allied to the styles which 


appeal in 


necessarily 


the St Martin’s 


Thomas Chippendale the Second 


established. 


lv to attribute furniture to this master 
craftsman except 
is known that 
furniture for some particular house o1 
in which the original accounts or othe1 
authenticated 


served. 


Having referred 


fluences to 


might be well 
the forms which Chippendale borrowed 
ind adapted 
idaptations that 
markable skill, 


which he 


more robust 
his cleve} assoclat1on ot 
parate motifs 


from the 


cabriole leg, 


back and 


the backsplats ot 
finement he 


gave rise 


originated this shape, whereas, 


ly, it Was 


before the Christian era. 
has been suggested that 

Claw-and-ball 
was freely used during the Queen Anne | 
period, nor, 


pear among the designs of chairs pub 


lished by 


tor does include, however, 
animal-paw 
terminals on the elbow 


There is no doubt that Chippendale’s 


neo-classi« 
inspiration Primarily, 
he Queen Anne 
the Celebrity He Attained h id been introduc e( 


Then, it is possible the creeping 
decorations 
gradually becoming 


And 


far removed, but it was by success-|of Oriental motifs borrowed direct from 


there is evidence 


frequently combined 


“Chippendale’ 


Nor is it possible definite 


» actually supplied the 


TWO-PART CHIPPENDALE OCTAGONAL 


Courtesy of French and Company 


displayed objective was to introduce new provided 


this explaining the numerous types ol One example, 


developed America, is deserving of 
illustrating 


which the fretted 


back-splats he evolved by 


Dutch styles and later in 


seemingly plain fiddle or vase shape which had|markable manner in 


The impulse he gained | pecome popular in the first part of the 


XVII[th century 


and carved work was developed. 


apparent these he intro-|shallow gallery around the edge of the 


certain forms of the hoop intricately interlaced, | plain top is pierced to form a series of 


vase-shape of 


French rococo alternating 


lattice work. The frieze is also pierced 


supposition quatrefoils achieved 





Gothic tracery. The Gothic also shows , arranged somewhat in the man 


itself with the square legs having the guilloche meander 


Similarly chamfered, resulting interlaced at intervals 


» evolved the | five-sided polygonal shape 


revealing influence. 


posed shafts similar to the columns on which as already mentioned, are 


mediaeval architecture, five-sided, are molded on two sides with 


decorations gracefully 


Chippendale. ers and in galleries for wine tables. stretchers, 


decoration cylindrical ornament, 


lion-head | strained, 


‘specially 


‘ 
‘ 


AY IT 


OLD SILK FLORAL NEEDLEWORK CHIPPENDALE 





WRITING DESK 


This use of scrolls with pierced orna- 
mentation is especially noticeable with 
the mirror frames of the Chippendale 
period. Often a frame is composed al- 
most entirely of C-scrolls placed in va- 
rious positions, and even when foliated 
forms are introduced, the latter in- 
variably assume some more or less dis- 
tinct scroll outline. At times, the pedi- 
ment of a mirror will be a miniature 
pagoda, and not infrequently, a Chi- 
nese figure will appear within the pa- 
goda shape. Occasionally, the pedi- 
ment will be flanked by large thunder 
birds resting with outspread wings, one 
on either side of the mirror frame—but 
these are not so often met with. 

Mention has been made of Chippen- 
dale’s successful association of motifs 
seemingly foreign to each other. Two 
tables, which recently came to our no- 
tice, will serve to demonstrate this 
practice, which, by the way, was re- 
peated by many of his contemporaries. 
The one, a rectangular side or serving 


(Continued on page 13) 
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NEEDLEWORK CHAIR 


Courtesy of Stair & Andrew 
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Adoration of the Kings 
by Hans von Kulmbach (1476-1522 
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CARVED MAHOGANY CHIPPENDALE SECRETAIRE 


of Dawson 


COMMODE IN THE STYLE OF CHIPPENDALE 
Courtesy of Daniel H. Farr Co. 
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CHIPPENDALE CHAIR IN CONTEMPORARY NEEDLEWORK 


Courtesy of 


(Continued from 11) 


page 


table, has the five-sided legs with 


square molded terminals of the Gothic 
type, the two exposed sides being deco 
with carved diamond or lozenge 
to the Oriental lattice 


rated 


shapes, similar 


each enclosing a quatrefoil, a decora 
tion found in continental Gothic. But 
the deep frieze is ornamented with 


Vitruvian scrolls and husks which are 
ot Greek classic origin, while the mold 
the 


character 


ings above and below frieze are 


also classical in 


With 
greater 


that 
Chippendale 


the other table there is 


delicacy which 


furniture expresses when more direct 
ly influenced by the French styles of 
the Louis. The gallery is fretted in 


the form of small Gothic arched shapes, 


repeated to suggest interlacing 


Irthur S. 


More 


Vernay 


interlaced fretted 


the 


intricate forms are 


applied to frieze, which is 


deep 
edged below with bold gadroon, a deco 
ration popular with furniture after the 
the XVIIIth But 


while the use of elaborate fretwork is 


middle of century. 
to a great extent peculiar to the Chip 
pendale style, it is found combined with 
various shapes derived from quite un 
the 
in question has the essentially French 


associated sources Thus, 


leg with a wide shoulder tapering down 


to a scroll or fiddle-head foot on a fairly | 


And 
cabriole 


deep disc whereas the more ro 


bust legs of Chippendale 


pieces are carved only on the shoulder, 


when the Louis type is used, the shape 


is often fluted and carved both well 
down the leg and immediately above 
the terminal foot 

Chippendale’s influence upon cabi 


table | 
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CHIPPENDALE CARVED 
C-SCROLL MIRROR FRAME 


Courtesy of Stair & Andrew 
|net-making in England was as fal 
reaching as it has proved lasting 


and this remark applies equally to the 
There 
was a time when early American fur 
thought to be of 
romance and to lack the craftsman 
ship of the English, but 


| 
} 
: : : : 
|cabinet-making in America. 


niture was devoid 
the past tw» 


lecades have seen an astonishing re 
versal of these opinions, a fact evident 
the keen for 
|and the consequent increase of prices 
| It 


| be 


from search examples 


dollars have t» 
of 
| works of art, but in these days, when 
the of 

must 


unfortunate that 


is 


used as a criterion value for 
priest success, 
tribute to the 
desirability of 


pro 


money ie high 
all 


| great 


things pay 
the 


fine pieces is to a great extent 


god. Hence 
in 


portion to the prices which they com 


mand. 

To return to our subject, when 
American-made furniture based on the 
styles of Chippendale is compared 

(Continued on page 15) 








CHIPPENDALE 


MAHOGANY 
Courtesy of Frank Partridge, Inc, 
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CHIPPENDALE SCROLL-END SETTEE 
Courtesy of Arthur 8S. Vernay 





CHIPPENDALE THREE-BACK SETTEE 


Courtesy of French and Company 


Continued from page 13) another piece is fitted to form a joint. |seum, revealing as complete a domina 
Furthermore, another feature in Amer- | tion of the French rococo as any piece 

with the contemporary English there | ican Chippendale is the persistence of | »Y Chippendale himself. Similarly, 
are quite a few structural variations | some form of the carved shell decora-|t#e American pieces show a free use 
of the gadroon, the broken pediment 


(often combined with lattice), the pie- 


by which the American may be identi- | tion. 


tied. Chairs, for example, with backs However, it must not be supposed ; 
crust edge to tip-top tables, and the 


stinetly Chippendale and with ca-| that American cabinet-makers di t : 
distincetl) ppe ; lakers did no sturdy tripod supports and_ boldly 


hriole roe ro wi > > ( C se : ‘ j » a iti S ’ , . . 
briole legs in front will often be found losely follow the traditions of the lcarved claw-and-ball feet, all typical 


h tt a : tchere r simi- | English Chippendale, this being espe- = , — 
with turned understretchet If simi . PI , ene ins espe | of English Chippendale. 


lar understructure is found in some ially so with many chairs. Among 





Georgian designs came in time to 
Queen Anne examples, in English | the numerous examples of early Amer supersede those of this master-crafts 


Chippendale the stretcher rails do not | ican furniture forming the exhibition |man. Various “innovations” derived f 

appear with cabriole supports. An-| being held at Wanamaker’s, there is| from his and other original drawings : 

other interesting point sometimes dis | ample proof of how faithfully our may have made their appearance, but (f 

tinguishing the American variation is| native craftsmen repeat the motifs|the chief tribute to his skill is the f 

that the mortise for one tenon of the | borrowed by Chippendale from the | never-ceasing popularity of the furni- I", 

side rails of the seat is often entirely | Gothic, the French and the Chinese ture of his time and the recognition I" 

cut through the back legs, the tenon Neither did the American craftsman | of his successful adaptations. Any 

being pegged—which explains why the] restrict himself to the simpler forms,| room furnished in the Chippendal 

rectangulal section is sometimes |in proof of which we have no small|style combines an undeniable dignity i 


Visible. The mortise is a rectangula) 


number of pieces, such as the table | with that atmosphere of inviting com 
slot cut in a piece of wood in which} from the Cadwalader House, Phila- | fort. without which no interior is com 
t similarly shaped projecting end of | delphia, now in the Metropolitan Mnu.- | plete CARVED CHIPPENDALE TABLE WITH SHAPED SIDES 
Courtesy of Arthur S. Vernay 





CHIPPENDALE CARVED WALL CLOCK THREE EXAMPLES OF AMERICAN CHIPPENDALE STYLE SIDE CHAIRS 
Courtesy Arthur S. Vernay Courtesy of John Wanamaker, New York 
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THE TURN OF THE YEAR 


The 
ing 1930 to a 


final days of December, bring 
with 
Yuletide and 
reflec 


that 


climactic close 
the combined festivals ot 
New 
tions on 
the 


Year's, furnish abundant 


the various tendencies 


mark course of contemporary liv 


ing as well as on the trend of coming 


events. In the world of art we have 
arrived at a new threshold that would 
seem to open upon a prospect of mag 
nificent proportions, if we can rely 


with any accuracy upon the signs that 
have been multiplying with increasing 
the 


decline in 


insistence during 
the 


from a 


veal Despite 


unfortunate activity 


purely commercial angle, art 
is just as much a major factor in the 
civic and national scheme of things as 
Like 


today, art is 


before. every other commodity 


being put to the test of 


intrinsic valuation. We are finding 
out just how valuable the elements of 
art really are in our cosmography. 


Despite existing conditions a Hassam 
canvas sells for twice its former value, 
and a Turner brings a record sum at 
public The flocks to 
view the famous Guelph Treasure, and 
the 


tistic 


auction. public 
continue to 
the 
exhibitions 


galleries provide ar- 
The 


throughout 


fare of finest sort. 


large annual 


the country bring forth an even more 


the 
trend of 


from exhibitors. 


whole 


eager response 
the 


art is clearly seen to be 


In fact, American 
m the up and 
up. 

Invigorated by the continued contact 
with the School of Paris painters who 


are as much at home in Manhattan 
today as in their own City of Light, 
the American artist is arriving at an 
aesthetic emancipation from art forms 
that have seen their best day and 
served their purpose; he is also ac 


quiring a heartening independence of 
pictorial thought that is leading him 
to view the possibilities of modern art 
with great gusto. The forthcoming 
Picasso exhibition that will serve to 
introduce the January session in the 
galleries is bound to come with con- 
siderable impact, since this radically 
minded innovator is regarded by the 
leading authorities as representative 
of the new dynamism that is bringing 
the elements of a living geometry int: 


uur art. The reactionary elements of 
the painting world continue to com- 
plain about the radical changes that 


Ey ene ee ere 
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“PORTRAIT OF MARCHESA BRIGNOLE"” 
To be seen at the Bachstitz Gallery, New York 


are taking place in contemporary art |present when he fuses his art with sci- 


but there can be no turning back for 
a world grown camera-wise. The new 
year will unquestionably see an even 
greater leaning towards the imagina- 
tive side of aesthetics in this country 


for the tide of Parisian painting has 
by no means reached its peak. Until 
we reach a state of aesthetic parity 


with Paris, there will be no need for 
lisarmament conferences. What we 
have to do is to match their inventions 
in art with equally authentic contribu- 


‘ons of our own. 


LATEST BOOKS 


“100,000 Years or Arr” 
By E. G. Morris 


Published by The Stratford 
Company, Boston 


Price, $3.00 


nce to produce a masterpiece. 

Morris has managed to combine this 
irvey with suggestions that would en- 
ble the reader to apply to his own life 
he fundamental principles underlying 
ilartistic endeavor. 

The book is divided as dramatic rep- 
esentation into a Prelude, three 
300ks, two Interludes and a Finale. 
‘ach chapter is headed by a short para- 
‘raph giving the spirit or keynote of 
he particular milestone reached. From 
valeolithic man we pass on through 


Sgypt standing with awe before the 
ombs of the Egyptian kings—the 
yhinx and the pyramids, built for 
ernity. Before the simplicity and per- 


ection of Greek art we can only bow 
lown and _ worship. One example, 
lone, the Parthenon, would mark this 
ige as the greatest in the history of 
‘rt. There is space only for the barest 
uutline of Gothic and Renaissance art 

it it points the way for more detailed 
study. Morris sums up modern art in 
. few crisp sentences, ‘The last word 
in realism has been spoken by the 
camera. What remains? Abstract 
| truth.” 


The general public of America during | 


he past fifteen years has shown a re- 


narkable interest in the world of art 


Museums have sprung up over the 
ountry like mushrooms and even the 
mallest town has its “Art Society.” 


G. Morris in his “/00,000 Years of 
1rt’’ (the Stratford Company, Boston) 
has made a definite appeal to this 
newly awakened portion of the commu- 
nity. There is the story of man’s 
aesthetic efforts from the time he 
scratched forceful and amazing animal 
pictures on the walls of his cave, to the 


OBITUARIES 


JAMES M. COWAN 


Mr. 
uted greatly to the encouragement and 


James M. Cowan, who contrib- 


advancement of American art, died re 
cently in Aurora, Illinois. Mr. Cowan 


did not direct his interests toward a 
labored discussion of the philosophy of 


By POMPEO DE BATONI 


art, nor to the writing of its history 
but. during a period of twenty 
years spent a large part of his fortune 
in buying examples of the work of na 


some 


tive artists. During this time he not 
only acquired between four and five 
hundred paintings by well known men 


but was an untiring crusader in their 
behalf. Through Mr. Cowan's efforts 
the leading citizens of Aurora were led 
to follow his example in the practical 


encouragement of talent, until almost 
every well-to-do home in the commu- 
nity boasted several paintings by 


American artists. In fact, the joys ol 
collecting in time even extended to 
some of the decidedly poor districts 
Many well known painters and sculp 
tors, Who came to Aurora at various 
times, enjoyed Mr. Cowan’s gracious 
hospitality, which was always extended 
to all American artists. His loss will 
undoubtedly be deeply felt, both by the 
citizens of Aurora and by the many 
talented men and women whom he so 
vitally encouraged. 


PRESTON DICKINSON 


Word has reached Tur Arr News 
that the talented painter, Preston Dick- 
inson, recently died of pneumonia in 
Spain, where he went last August. He 
is survived by Mrs. Enid Hol 
land. 

Mr. Dickinson, who was born in New 
York, studied at the Art Students’ 
League, but in his own words acquired 
his real foundation as a painter at the 
Louvre, while living in Paris from 1910 
to 1915. 

His work is to be found in the Brook- 
lyn Museum, the Omaha Museum, the 
Buffalo Museum, the Cleveland Mu- 
seum, the Detroit Museum, the Colum- 
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I 
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invalid for the 
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nsvivanla 
Arts, the Gallery of Living Art, ft 
*hillips Memorial Gallet and t 
‘ogg Art Museun Among the private 
collecto1 who ow}! canvases by hi 
ire Mrs. Harry Payne Whitney, M 
Ferdinand ‘'Howal Vr. Samuel Lew 


a 
i 
Rockefelle ind M 


Spaulding 


AUGUSTUS 
LAMPLOUGH 


Mr. Augustus Lamplough, the water- 


color artist, who received commissions 


from many royal houses, has died 
lis home Plym Yard Towers, Bron 
borough, Cheshire He was a partial 


past tou years, but 
1 his painting 
Pictures from his brush hang at 
there al 
Kdward VII 
had 
Queen 


Palace, placed 
he command of King 
many roval 
pictures 
Fuad, the 


persens who 
were the 
Duke of 
Beatrice, 
Argvll 


Connaught 
Louise, 
Queen of 


Princess 


uchess of and the 


‘reece 


WHISTLER’S PUPIL 


DIES IN LONDON 


The death of Walter 


‘harterhouse in his 


Greaves at the 
eighty fourth, o7 


s some say eighty-ninth, 


yvear, savs 
London, removes 
ne of the few remaining figures which 


rade Bohemian Chelsea famous in the 


lays of Carlyle and Whistle He 
vainted a portrait of each of these 
imous figures, that of the American 
» be found in Chicago Art Institute 


Mr. Greaves and his brother, Henry. 
ere the boat-builder, 
ived two doors from Whistler, at 

now 101 Cheyne-walk 
us association 


sons of a who 


what 
The mysteri 
between Whistler and 
le boatmen brothers has not vet 
larified The 
litted o1 
Whistler’s 


been 
only facts definitely ad- 
suggested are that they were 
pupils, and that his infiu- 
ice, perhaps, prevented Walter, at anv 
ite, from becoming (as hinted in the 
‘lTorning Post of 1911) one of the most 
wwerful and original artists of om 
me, 


es 


In the interesting exhibitions at the 


fsoupil Gallery, in 1911 and in 1922, 
there were on view pictures and draw 
nes undoubtedly inspired by Whistler 
n the other hand, there were paint 
‘es and sketches that had no affinity 
vith his outlook or methods at any 
eriod of his career. Whistler neve 
‘id and, temperamentally, never could 


ave produced pictures such as the 
“Hammersmith Bridge on Boat Race 
Day,” purchased for pounds in 
‘922 by the Chantrey Trustees, or, in 
ts own way, the not remarkable 
‘Chelsea Regatta.”’ 

In the topographical drawings the 
Greaves’ were wholly personal. They 
‘id quite successfully for Chelsea what 
Samuel Scott did for seaward London 
ind Canaletto for Venice 


500 


less 


GOLDSCHMIDT TALKS 
ON GERMAN PRIMITIVES 
Institute of 


The Research the Col- 


lege Art Association sponsored a talk 
by Dr. Adolph Goldschmidt, professor 


of the history of art in the University 


f Berlin, and member of the Prus- 
sian Academy. He spoke on ‘“Ger- 
man Primitive Painting” at the home 
of Mr. and Mrs. Henry Goldman on 


Saturday evening, December 13. Dr. 
Goldschmidt 
the field of 


written 


is a leading authority in 
and 
Elfenbein- 
Hildes- 
Illumination: Die 
Littelalterlichen 


mediaeval German art 
has numerous /i¢ 
skhulpturen; Albanipsalter in 


heim; German 


fruh- 
Bronzetiren. 


LEVI RETURNS 
TO NEW YORK 


Mr. Gaston 
and 


Levi, well known artist 


restorer of rare paintings, has re 


cently returned from Paris, where he 


executed a number of important com- 


missions, and is located in his 
New York Mr. 


stored some of the world famous mas- 


how 


studios Levi has re 


terpieces both in museums and pri 


vate collections in Europe and Amer: 


ica. 
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LETTER 


by Louise Gordon-Stables 
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4 
5 
b J 
, 
frederic Kenyon’s former post 
director of The British Museum has 
heen given to Mr. George Fran 
Hill, who for nearly twenty vears 
as been the Keeper of its coins and 
medals He has taken practically all 
distinctions and honors open to a 
numismatist and is acknowledged to 


he the leading authority upon classical 
yin He is a member of the Con 
iltative Committee of The Burling- 
wy» Magazine and a very distinguished 
hola 
It is interesting to watch the occa 
sjonal return of works of art sent out 
from England to join American col 
ections and instructive, also, to study 
the prices reached when such works 
{ art appear in the open salesroom 


rwo English enthusiasts tor Turner 
have each reclaimed a landscape by 
this master at the widely divergent 
price of £17,000 and £4,600, the for 
mer sum being paid for “Venice, the 
Guidecea,.” and the smaller for “St 
Michael's Mount,” both works appear 
ing in the recent Monell sale at the 
American-Anderson Galleries. Some 


perhaps be in- 
list of prices in 
bought from 
and especially of 
those rebought by our own collectors. 
In time it may come to that 
the rebuying of pictures and antiques 


industrious soul will 
to compile a 
works of art 


spired 
relation to 
us by America 


pass 


in this manner will be considered as} 
a more pious act and a surer Way to 
knighthood than the making of con 
tributions to party funds 


+ 


Fear is being expressed that in a 
fortnight’s time America may see fil 
to acquire the “Portrait of Charles 
Dickens” that is to come up for sale 


at Sotheby’s. The keenness of the 
\merican collector for Dieckensiana is 
well known, and this work by Stephen 
Humble is an interesting one. It 
shows the famous novelist at the 
period immediately betore the appear 
ance of the beard familiar to us in 
the majority of his portraits. He 
then seems to have concentrated upon 
the culture of a waxed moustache and 
altogether to have taken great care 
of his personal appearance. Original 
portraits of Dickens are rare and this 


one, which has only recently been un 
earthed, should inspire spirited bid 
ding 

Even more interesting is the dis 
covery of a Lely portrait, that of 
Prince Rupert, magnificently garbed 
in robes of state and adorned with 
various decorative insignia. The 
robes are painted with the gusto and 
bravura, characteristic of the paint- 
er and learned in some degree from 
the great Van Dyck. They are treat- 
ed with a far greater surety than the 
hands, the right one being distinctly 
weak in drawing It seems as if the 
artist were conscious of deficiencies 
n this portion of his work, for both 
hands are treated half-heartedly, one 


partially obscured by the frills of the 
cuff and the other so posed that it is 


almost hidden Apart from its in 
trinsic merit, the portrait is interest 
ing since it was this prince, the son 
of the Elector Palatine, Frederick V, 
who was responsible for introducing 
to England, the land of his mother’s 
birth, the art of the mezzotint en 
vraving By inclination he was a 
scholar rather than a= soldier, and 
probably developed his flair for art 


While studying at 
The picture, of 
version is’ in 


Leyden University. 
which another similar 
the National Portrait 
was discovered in an_ ob- 
scure London shop. At the time it was 
too badly in need of cleaning to make 


Gallery, 


iny obvious show of its merit Dis 
creet restoration, however, showed 
the brushwork to be undoubtedly that 


of the great XVIIth century portrait 
* * 

There is a fairy-tale air about the 
entrance salon at the Leicester Gal 
erles, where the Kay Nielsen water 
Olor drawings are now on view. This 
irtist has the true Danish gift for 

Inging these creatures of fantasy 
ind myth to earth. He knows how 
to represent them in convincing fash 
On, yet with a charm and glorious 
exoticism that does not belong to this 
vorld. His colors are the hues of 


| 


such 


enchanted jewels as might have 
hung in Aladdin's case, his blues glow 
like sapphires, his greens are the 
greens of jade Not the least of his 
art lies in his ability to make his 
work appeal both to children and to 
those of trained and developed taste 
His black-and-white illustrations pre- 
serve something of the sense of color 
that makes the water colors so ir 
resistible 
In another room, Henry De Waro 
quier is showing a variety of can 
vases, among which his flower studies 
and pictures of Venice are particular 


ly happy He handles his pigment for 
the most part with considerable skill 
and has a fine sense of values. Every 
where, whether working in oils or in 
water color, he evinces his respect for 
design. The artist's essential realism 
causes him to steer sharply away from 


the rather cheap romanticism in 
which the average painter is apt to 
bathe his studies of Venice It is 
said that De Waroquier has always 
worked independently of teacher and 
art school, but there is every indica- 
tion that he has nevertheless founded 


his style to a considerable extent upon 
the modern French masters. 
* 

The policy of 
of pastels and pen, 
color drawings has 
successful in the case of the exhibi- 
tion now running at the Tooth Gal- 
leries in Bond Street It is a small 
collection, but full of good things, as 
such names as those of John, Sickeri 
Duncan Grant, Wilson Steer, Dobson 
and Paul Nash will amply testify. The 
Sickerts alone 


holding group shows 
pencil and water 


proved perfectly 


are worth a visit, so 
instinct is each drawing with charac 
tertistic humor and pentrative obser 
vation. The Duncan Grant ‘Pas- 
torale” holds its own remarkably well 
in this company and the Steers lose 
nothing of their delicate, impression 
istic charm. It is in exhibitions such 


as these that one realizes the fertility 
of the present century in English art. 
There are also some French prints 
here to convince us that it has been 
fertile in other quarters as well. 
There are some exceedingly interest 
ing etchings and lithographs by Se 
xonuzac, Derain, Matisse and others of 
note in France 


RECENT LONDON 
SALES REPORTED 


LONDON 
used to tell a 


Old habitués of Christie’s 


story, which was never 
‘ontradicted, that a grand piano once 
“slipped through” a sale at the one 


and only bid of a guinea, relates A. C. 


R. Carter in The London Daily Tele- 
graph, This came to mind in a recent 
sale when another, belonging to Lady 
Norton Griffiths, in brown lacquer 
case, With carved and gilt scroll bor- 
|ders, brought 105 guineas In an 
|}other property, a small Queen Anne 
secretary-cabinet, 25 inches wide, real 
ized 170 guineas (Cannon), and a 
Derby dessert service, 130 guineas 


(Gooden and Fox); the 
day being 3,107 pounds 

At Sotheby’s among a collection of 
musical instruments, was a_harpsi 
‘hord, by Andreas Ruckers, of Ant 
werp, 1630, which fetched 53 pounds 
and some examples of needlework in 
cluded a Charles I. casket with flat 
stitch panels of Biblical scenes, Sf 
pounds. 


FAHIM KOUCHAKI! 


Successor to 
KOUCHAKJI FRERES 


total of the 


Ancient Glass 
Greek Bronzes and Marbles 
Early Christian Antiquities 
Early Mohammedan Potteries 
Miniatures & Carpets 


PUBLICATIONS 
“The Great Chalice of Antioch” 
Two volumes, large quarto, 60 plates 
“Glass, Its History 


& Classification” 


Two volumes, 188 full page plates 
several thousand text figures 


FIVE EAST 57th ST. 
NEW YORK 
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INC. 


A QUEEN ANNE WALNUT WING CHAIR, COVERED IN GREEN VELVET: 


FRONT LEGS CARVED ON THE KNEES WITH ACANTHUS LEAVES AND 
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Reading from left to right: 


TSIN BRONZE IN THE FORM OF A CROUCHING TIGER 


Recently acquired by Yamanaka & Company from excavations in Honan province. 














Group of Exceedingly Rare Chinese Bronzes 
From Honan Province Acquired by Yamanaka 


When Koop compiled his book on); back at least 3000 years, the oldest |excavated from the same cache three 


early Chinese bronzes six years ago,| examples known showing a perfection | miles southwest of Lo Yang in the 


there were few treatises on the sub-| of craftsmanship and boldness of de-| province of Honan. As for their dat 


ject in any Occidental language. Only sign bespeaking a long’ evolution. | these exceedingly rare specimens beai 


one out of a hundred Chinese bronzes | There is also no doubt that the early |every evidence of belonging to the 


belong to a period earlier than the} bronzes were venerated and used for|earlier half of the Ch'in dynasty 


Han, and those earlier isolated pieces | ritualistic purposes at great court | which is designated as the T’sin, when 


which had found their way to the West | ceremonies. When the Chou dynasty | the finest early Chinese bronzes known 


were virtually all attributable to the | was overthrown by the Ch'in, myth has | were made. that is to sav. around 500 
Ch’in dynasty, which ended in the|it that the conquered emperor buried! B. C. 
IlIIrd century B. C., and which hadj/the particularly sacred tripods in the 


then but recently been differentiated | river and that subsequent rulers, when 


Belonging to this time, small 
solid figures of animals and occasion 


;ally of men have been authenticated 


from the Chou which preceded andj/at various periods they attempted to |Key-ring meande patterns, symboliz- 


the Han which came after. Further- | salvage them, were prevented in some|ijing dragons. clouds. mountains and 


more, the provenience of such ex-| magic manner by dragons issuing from | storms. covered the surfaces. and the 


amples as had been brought out of | the vessels. What is quite certain is 


shapes were less austere and monu 
chaotic, war-torn China had been kept | that the first Ch'in emperor compelled 


| mental than those of earlier days. The 
a secret, and likely sites had not been | his conquered subjects to present their | fact is, every example in the Yamanaka 
excavated. swords and ancestral bronzes to be 

The next year, in 1925, the Burling-| melted for sets of bells and twelve 


ton Magazine brought out its mono- | gigantic statues. 


group is typical. 
The crouching tiger with its remark 


ably simple and powerful suggestion 
graph on Chinese art, in which W Yamanaka and Company have re 


lof ferocity and strength exemplifies 
Perceval Yetts amplified our knowl-|cently acquired an extremely im 


the delicate all-over tracery, in no way, 
edge of the legends surrounding the, portant group of five early bronzes |however. distracting attention from 
prehistoric bronzes. which are herewith reproduced. And |the rippling muscles suggested by the 
Chinese bronzes, without doubt, go their source is known. All five were | artist. The tiger, incidentally, from the 








earliest times for the Chinese symbo 
| lized the power of the earth. It is also 
linteresting that the serpent and the 
bull from time out of mind had been 
combined to form the well known 
‘omposite Chinese dragon. 

The beautifully wrought bell proves 
the perfect feeling of the early Chi 
nese artists for proportioned ornament, 
while the pattern on the mirror (which 
may be a dragon conventionalized) is 
often met in the period in question 
although still perpetuated to the pres 
ent day in the patterns, for example, 
of Chinese textiles. Chinese bronze 
mirrors are in themselves a rich 
source of varied patterns, sensitively 
fitted to the round. In this specimen, 
considered the finest of its rare kind, 
the intricate interlaced pattern is ot 
an amazing subtlety. 

The small monumentally solid statu- 
ettes of the man and of the horse are 
likewise essentially early Chinese and 
of the same period. In his comments 
on the horse in prehistoric Chinese 
art, together with the use of gold on 
the surface, Yetts in the article already 
referred to, suggests a kinship to 
Scythian animal motifs, and, conse 
quently, an ethnological connection 
with South Russia, Siberia and Scan 





T’SIN BRONZE IN THE FORM OF A HORSE 
Recently acquired by Yamanaka & Company from excavations in Honan province. | dinavia. 


THREE IMPORTANT T’SIN BRONZES RECENTLY ACQUIRED BY YAMANAKA & COMPANY 


1 large bell with dragon handle, a splendid mirror, considered to be among the finest of its rare type and a truncated male figure, holding a cup 























The gadrooning and delicate hand piercing add 
appreciably to the charm of these rare muffineers 
This splendid set of three, made by John Desson in 
London, 1765, constitutes an incomparable and at 
tractive Holiday Gift, and exemplifies the choice 
pieces which form the Wyler Collections 













Old English Silver—Reproductions 
Jewels— Old China— Objets D’art 


WYLER 


713 MADISON AVENUE 
At 63rdStreet, NEW YORK 











LONDON: 1-4 Carlton Street, Regent Street, S.W.1, ENGLAND 


Member of the Antique and Decorative Arts League, Inc. 
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EARLY CHINESE ART 





Tang Bronze Mirror encrusted with repoussé silver coating 


/ 


Diameter: 93% inches 


YAMANAKA and COMPANY 


680 FIFTH AVENUE 
NEW YORK 


CHICAGO WASHINGTON BOSTON LONDON 
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CHAIT GALLERIES SHOW CHINESE PORCELAINS 





FAMILLE VERTE TEAPOTS KANG HSI PERIOD FAMILLE VERTE PLATE 


1/1 photographs courtesy Ralph M. Chait Kang Hsi Period 








FAMILLE VERTE VASE GROUP OF PEACH BLOOMS FAMILLE VERTE VASE 


Kang Hsi Period Kang Hsi Period Kang Hsi Period 


PEACH BLOOM AMPHORA SHAPED VASES PERFUME HOLDER IN BISCUIT 








Kang Hsi Period Kang Hsi Period 
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CHAIT GALLERIES SHOW CHINESE. PORCERAEES 














FAMILLE VERT VASE APPLE GREEN JAR KANG HSI PERIOD STIPPLED BUTTERFLY VASE 
Kang Hsi Period All photographs courtesy Ralph M. Chait Kang Hsi Period 











GARNITURE OF POWDER-BLUE VASES DECORATED WITH FAMILLE VERTE 
Kang Hsi Period 





APPLE GREEN VASE 
Ming Dynasty TWO PEACHBLOOM COUPES KANG HSI PERIOD 
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BRUMMER GALLERY, inc. 





HEAD OF A BLIND YOUNG ATHLETE 


GREEK, IVth CENTURY B. C. 


WORKS OF ART 


27 East 57th Street 203"'s Bd. St. Germain 
NEW YORK PARIS 
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LONDON EXHIBITION OF PERSIAN ART 


Collectors, 
Will Lend 


Many Fine Pieces to Inter- 


American Dealers, 


and Museums 
national Show at Burlington 


House. 


It i mnly now possible to give a 
ymmably complete catalog of the 

Pe in art going from American mu 
in private collections and dealers 
the International Exhibition of 
Persian Art which opens at the Royal 


\cademy, Burlington House, London, 


january 5, and continues through Feb 


ruaryv 28 For the. past six months a 
ommittee of the recently organized 
\{merican Institute for Persian Art 
ind Archaeology has been combing 
our collections, determined that Ame} 
can connoisseurs and museums make 
a representative showing against the 


loans coming from some twenty-three 
other countries. Naturally, there was 
no hope of sending the richest store 
of treasures after it was announced 
that the Shah of Persia was lending 
some. of the choicest objects from the 


Royal libraries, 
The 


museums, shrines and 


mosques romantic journey of 
this twenty 
jewels, rugs, manuscripts and precious 
Te- 
its 
subsequent voyage, disguised as bales 


to the 


by secret aeroplanes from 


gulf 


vessels 


| heran to a Persian port and 


of dates, on a tramp steamer 


Surrey docks, London, is now 


to all 


For a 


who follow the press. 


monarch who wealth begins 


with the Peacock Throne, a_ slightly 


; lesser throne 
{ 
all- 


gold services for 


certain 


Vel designs 


jackets 


oft 


en 


rusted in pearls, 
nearly 


gold 


st ible 


as Many days 





as are Ih a 


Lo 


year, spikes with 


ot 


Which 


which tether his horses 


mallets with 


(to 


and gold to drive 


the spikes give a mild suggestion 


of his opulence), the comparatively 


small value. of the rugs and miniatures 


he is sending to 


for } 


which 


be accounted 


London must 


vy a commendable 


royal modesty, for after all, Riza Shah 
Pahlavi, King of Kings. is a number 
one man in Persian art, and must 
\ needs become hors concours automa- 
tically in any display of things Per- 
slan 





POTTERY BOWL, PERSIA (or Mesopotamia) 


million dollar shipment of | 


familiar | 
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“SO-CALLED PORTUGUESE CARPET" PERSIA, XVII CENTURY 
Courtesy of French and Company 








| That a Shah should be richest in} London Committee gives principal The Art Institute of Chicago sends,represented by four miniatures from 
| Persian art is but indicative of the} credit for the launching of the exhi-| thirty-two pieces, most important of |the Edward W. Forbes collection and 
| position this field holds with collec-| bition, made their first appeal, natur- | which are a XVIth century figured vel-| four miniatures from the Paul J. Sachs 
tors. A rare taste, the Persian, some | ally to our museums. The Metropoli-| vet and Shiraz carpet from the Emily | collection. One of the miniatures lent 
will say; and a costly one, the knowing |tan responded promptly with seven-| Crane Chadbourne collection. Includ- | by Professor Forbes is unusually in- 
will add. Yet, despite its exotic so-|teen objects, chief of which are two|ed in the Art Institute loans are sev- | teresting in that it shows a battle 
phistication and almost prohibitive | rugs, the XVIth century Ardebil ani-| eral pieces of Sassanian stucco, Gabri,| scene with horsemen making use of 
cost, Persian art has been coming | mal rug from the Yerkes collection and | Rhages, and Parthian pottery, metal | burning gas. 
steadily to America where an increas-|the animal and figure rug, from the | work and textiles. a ; : 
ing group of the initiate amongst col-| Alexander Smith Cochrane collection The University Museum, Philadel- rhe Detroit Institute of Arts, which 
lectors have been gathering choice | also of the XVIth century and probably | phia, whose director, Horace H. F,| 4&8 just dismantled a notable loan ex- 
‘ases of Rhages and Sultanabad pot-|a Herat piece. These two rugs alone| Jayne, is chairman of the American | hibition of Muhammedan Decorative 
tery, superb miniatures, exquisitely | doubtless carry insurance of $150,000. | Committee, is lending over thirty ob-| Arts, including many Persian objects, 
painted book-covers, precious old man-| Next comes a brass basin, silver in-| jects, most noteworthy of which are is sending its splendid silk animal 
uscripts, tissue-like brocades and, of | laid, ca. 1300, from the Edward G./a pair of XVIth century Isfahan paint-| carpet, a lacquer mirror case signed 
‘ourse, the rugs. But should one sav | Moore collection, a fragment of velvet |ed doors, an illuminated manuscript of | by Riza-Abbasi and four other pieces. 
“of course’? Only last summer the| brocade from a tent interior, several | the Khamseh dated 1574, several gold| Ppe American Numismatic Society 
Metropolitan, in a loan exhibition of | miniatures including one from aj|ornaments from the Vth century B.C. | New York is lending fifty-five early 
the rare so-called “Polonaise” rugs |Khamsha dated 1503-4, several pieces | Maikop treasure and fifteen pieces of | fpanjan coins from its vaults, to which 
was able to show twenty-seven ex-|of armor and other textiles. |their recent acquisition of Luristan | j¢, President, E. T Newell. ie adding 
amples of which no less than fourteen The Museum of Fine Arts, Boston, | bronzes. ; : }some thirty five from his personal col- 
were from a single private collection, | is lending its XVIth century velvet| The Textile Museum of the District |). ction , 
that of John D. Rockefeller, Jr. Per-| tent ceiling showing hunters, doubt-|0f Columbia sends twenty choice ex- cit 5a : 
haps this is as good an indication as | less one of the choicest textiles in ex-|amples of rugs, tissues, cottons, bro |, 7 ty Art Museum or St. Louis 
any of the resources of Persian art |istence. The balance of its sixty loans | cades and two ceramics. A Polonaise | '* sending three pieces of armor and 
which have accumulated in America| are made up of examples of the collec- | tapestry-woven rug lent last summer |“ XIVth century twelve-sided bronze 
during the last few decades tion of Luristan bronzes recently|to the Metropolitan exhibition is in-| OX Of unusual interest. 
The American Committee, headed | acquired and not yet publicly dis- | cluded. One of the outstanding exhibits at 
by Arthur Upham Pope, to whom the! played. The Fogg Art Museum at Harvard is Burlington House will be a large Sas- 
Sanian stucco wall from the Pennsyl- 
|vania Museum, Philadelphia. The 
| Rhode Island School of Design, Prov- 
jidence, is lending its notable wood 
| ‘turbeh” (a sepulchral casket), and 


the Toledo Museum of Art is furnish- 
‘ng a rare leaf of Kufic manuscript. 


Five exhibits expected from 
'Cleveland Museum of Art have 


yet been listed for the catalog. 


the 
not 


When one comes to the loans from 
private collections, it is possible to 
| here enumerate but a few. The seven 
Rhages bowls being lent by A. C. 
Balch of San Francisco will probably 
have the honor of making the longest 
| journey to London. Mrs. L. W. Arms- 
| by, also of California, was able to de- 
liver her objects from London, as was 
Mrs. Rockefeller McCormick of Chi- 
cago, whose priceless rug will have to 
be moved but a few blocks to reach 
the Royal Academy 


Mrs. Rainey Rogers of New York 
has consented to lend two rugs and a 
|miniature, the latter from a Shana- 
mah, showing King Bahram killing a 
lragon. 


Philip Hofer’s collection will be rep- 
resented by four miniatures including 
the famous “Man with a Camel” 
which he lent a year ago for the Fogg 
exhibition. 


Miss Lizzie Bliss will send six tex- 
tiles, among them fragments of bro- 
cades in gold, a blue Herat brocade 
and a XVIIth century Kalemkar of 
Isfahan. 

Mr. and Mrs. Sam A. Lewisohn will 
furnish a Kermanshah bowl, two 
Rhages bowls and a bronze ewer with 
incised decorations. 

George C. Stone, of New York, is 


IX-XI CENTURY 


POTTERY BOWL PERSIA, GABRI TYPE, VIII-XI CENTURY 


Courtesy of Parish-Watson and Company ! 


(Continued on page 25) 
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STAINED GLASS PANEL REPRESENTING 


“ADORATION OF THE MAGI” 


Latter part of the XVth Century 
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LONDON EXHIBIT 


Continued from page 23) 
nineteen 


Oriental 


sending some pieces trom 


ection ol arms and 


m P. M 


' Sharples of West Ches 
. Pa., is exhibiting his well known 
ira carpet Mortimer Schiff of 
Ni York is showing three pieces of 
pottery is is Mrs W H Moore of 


New York Mrs. J. D. Mellhenny of 


Germantown, Pa., is sending her drag 
n irpet and her North-west Persian 
tree¢ carpet 

Horace Havemeyer will show a col 


lection of nine including both 
lectl 


pieces, 
rugs and ceramics, the choicest prob 
ably being the vase with relief decora 
tion dated 1282 A. D Mr 
XI11th 
value and two 
XIith 


however, is the early 


Havemeyer 
ilso includes a century blue 


iste! bowl of great 


Rakka 


Most valuable 


bowls of the century 
XVIIth century compartment rug with 
floral pattern, one of the gems of his 
collections 

Valentine E. Macy, Jr., is sending 
sixteen objects, many of which have 
been on exhibition at the Metropolitan 
Museum. Charles Bain Hoyt is show 
ing several ceramics and an opalescent 
glazed lion head. 

Of the dealers who are lending, 
Parish-Watson undoubtedly leads with 
some sixty-five objects, principally 
Some one in a position to 
Parish-Wat 


son will doubtless be the best repre- 


ceramics 


know has remarked that 


sented dealer at the exhibition. In addi- 
tion to their own loans, this firm has 
generously provided transportation and 
insurance on the loans of three private 
collectors 

The London Committee, at their own 
expense, are undertaking to transport 
the two-ton faience Mihrab which has 
been on loan to the University Museum, 
Philadelphia Duveen Brothers are 
lending their Ardebil carpet and an 
ther carpet now in London. Joseph 
Brummer will show a Sassanian bronze 
head of a king, a silver ibex, a wrought 
gold portrait head and some fifteen 
other pieces As are several others, 


Mr. Brummer is sending his objects 


j  § 
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by a special courier who will deliver 
them in person to the vaults of the 
Royal Academy. 


Demotte, who has handled some of 
the finest miniatures in American col 
lections, will send some twenty to Lon 
don. French and Company are ship 
ping two rugs, one of them a rare so 
called Portuguese type. Heeramaneck 
sends ten pieces, T. D. Damon is lend 
ing two bronze candlesticks, C. Edward 
Wells is sending several miniatures, 
Dikran 


Kelekian is sending a few 


choice rugs and H. K. Kevorkian has 
promised to send a small selection from 


his stock 


The total insurance valuations fo) 
the American loans will be close to six 
millions of dollars. Great precaution 
has been taken to distribute the ship 
ments in as many vessels as possible 


The Majestic, which sailed December 


12, probably carried the largest single 
consignment, some two millions. While 


the dealers are taking full charge of 
the transportation of their loans, the 
problem of financing the shipment and 
insurance on the objects lent by mnu- 
seums and private collectors seemed 
impossible of solution until Sir Joseph 
Duveen was approached by the London 
Committee. Sir Joseph agreed to take 
on the entire responsibility, not only ot 
insurance and transportation, but of 
packing as well, thereby making possi- 
ble a carte blanche invitation to mu 


seums and collectors to lend thei) 


choicest treasures, regardless of value 

The American Committee 
of: Horace H. F. Jayne, Chairman: 
Joseph Breck, Professor Ernest Diez, 
Mott 


consists 


Sir Joseph Duveen, Franklin 
Robert B. Harshe, Edward 
Holmes, Dr. Fiske Kimball, 
Arthur Upham Pope, George D. Pratt, 
Percy R. Pyne, Jr., Dr. Meyer Rief 
stahl, Professor John Shapley, Dr. W. 
R. Valentiner, Thomas Whittemore and 
Myron Bement Smith, Secretary. The 


Gunther, 


Jackson 


collection of loans has been handled 
trom the office of the American Insti- 
tute for Persian Art and Archaeology, 
00 East 42nd Street, New York City. 
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PERSIA XIV CENTURY 


Courtesy of Demotte, Inc. 


ION OF PERSIAN ART IN 1931 
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PEN DRAWING PERSIA, 1632 


Courtesy of Demotte, Inc. 
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MINIATURE 


PERSIA XIV CENTURY 
Courtesy of Demotte, Inc. 





2¢ The Art News Saturday, December 20, 1930 


Um pened ace i 


TAY. 5 


va oe “ta wor 


S| 


\ : "an Mt rx hy tf , an ia tis 
Ae mM rx ey" *s, “3, } ) 
A oh oS. % 


re 


a}: 
} 
ei 





gir | wy . IN “Se = sate 


MILLE-FLEURS TAPESTRY FRENCH XVth CENTURY 
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ART GALLERIES, Inc. 
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LOANED BY FRENCH AND COMPANY TO THE PERSIAN ART EXHIBITION 
A rug formed of sections of XVIth century Persian carpet of extraordinary quality, woven with palmettes and leaf design on a blue ground with animals at the angles and inscriptions on border. 
Size: 2 ft. 3 in. wide by 4 ft. 4 in. long. 
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BIGNOU 


SELECTED MODERN PAINTINGS 


PARIS: 8 RUE LA BOETIE 


CABLES: “ETIBIGNOU-47-PARIS”’ 


ALEX. REID & LEFEVRE, trp. 
PAINTINGS by the FRENCH and BRITISH MASTERS 


LONDON: 1a, King Street, St. James’s, S. W. 1. 


“DRAWINGS, LONDON” 


GALERIES GEORGES PETIT 


PAINTINGS BY XIXth & XXth CENTURY 
FRENCH MASTERS 


CABLES PARIS 
“PETITGODOT—PARIS” 8 RUE DE SEZE 
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Abstractions by Picasso 


At Valentine Galleries 





Important 1951 Exhibit 


Beginning January 5th, 1931, the 
Valentine Galleries will have the 
distinction of exhibiting 20 paint- 
ings by that artistically emotional 
genius Picasso—many of which 
have never before been public- 
ly shown either in Europe or 
America. 


They comprise his works from 
the years following 1914—“The 
Cubisme Synthétique” period of 
1914-18; the “Epoque Antique” 
from 1919 to 1923 and the Sur- 
réaliste period from 1924 to 1930. 


Each epoch has produced in sci- 
ence or the arts a type of genius 
which, like a mirror reflects the 
life and the dreams of the time. 
In art Picasso seems to be the 


mirror of the past 25 years. 































The Ant News }} ©. Saturday , December 20 , 1930 
SS So DoS OSS SSS SSS SSS OSS OSS OSS SS OOS OSS SSS SSS _ — — 


my 
oO 
SSS SS 





PAINTINGS BY OLD MASTERS 
AND MODERN FRENCH AND AMERICAN MASTERS 
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DOWNTOWN GALLERY TO HOLD PASCIN MEMORIAL SHOW 








re 





| . a oe 
| : | R ‘ met - . ee te 
“GIRL WITH BOOTS” By JULES PASCIN “STILL LIFE—FLOWERS” By JULES PASCIN “MARY LUBIN” . By JULES PASCIN 
In the collection of the Downtown Gallery | In the collection of Frank Crowninshield In the collection of the Downtown Gallery 


The forthcoming Pascin memorial 
exhibition at the Downtown Gallery 
will serve to bring together a number 
of important canvases by this noted 
Franco-American painter whose un- 
timely demise has deprived the roster 
of contemporary painting of a bril- 
liantly equipped and _ sensitively 
minded artist. While an earlier exhi- 
bition of Pascin’s drawings at the 
Reinhardt Galleries this season 
stressed the lighter side of his talents, | 
the Downtown Gallery lays special 
emphasis on his more highly developed 
painting in oil in which he combined 


the contrasting elements of gossamer 





lightness and transparency of color and 
tone with structural rigidity and com- 


positional solidity. 








: | } j 
“GIRL ON A HIGH STOOL” By JULES PASCIN | “SUSANNA AND THE ELDERS” By JULES PASCIN 
In the collection of F. Valentine Dudensing 


In the collection of Frank Crowninshield 
| | 





“NUDE” 


By JULES PASCIN | “GIRL WITH FRUIT” By JULES PASCIN 


In the collection of A. C. Goodyear In the collection of the Reinhardt Galleries 
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“CIRQUE SORIA” By EDY LEGRAND | 


GALLERIES of MARIE STERNER 
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Gifts For Christmas 


Above is shown one of a pair of Georgian Silver 

Tureens and Covers, made in London in 1803 by 

Thomas Edwards and Robert Salmon. Also shown 

are six of a collection of forty-one early Georgian 

Peppers by various makers, dating from 1762 to 1789. 
Both their beauty and 





utility recommend 
them as excellent 
Christmas Gifts, to- 
gether with the many 
other examples of old 
English Silver and Fine 


Reproductions which 





form the Robinson 





Assemblage. : 
| 
- HH || 
dMeS AWOOIMS OI 
: 
) & a a OLD ENGLISH SILVER AND REPRODUCTIONS lh 
y ngland Siti, A; ) 
i 19 KENSINGTON HIGH STREET (HAS ih Avenue )\ 
Qi LONDON wW.8 NEW YORK } 
{ SOUTHAMPTON Member of the Antique and Decorative Arts League, Inc MAGNOLIA Qi 
hon tdand Massachusetts 
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“IN MERRY WASSAIL WILL PEAL THE SONG” 





LATE STUART TANKARD 


Courtesy of Crichton and Company 


LONDON, 


At left: LATE GEORGIAN MUG, NEWCASTLE, 1800 
At right: GEORGE IL TANKARD, LONDON, 1753 


Courtesy of Stair and Andrew 





CHARLES Il TANKARD 


Courtesy of Crichton and Company 


LONDON, 


1682 





Antique Silver Tankards Played 
Important and Practical Role 
in Yuletide Festivals of Past 
Centuries. 


By Epwarp WENHAM 


‘In merry wassail will peal the song 
as Was said of old at the Yule and 
other ancient festivals that carry us 
back to the days when men had thirst 
and the wherewithal to quench ‘em 
Perhaps the tankards which have 
come down to us may serve little use 
ful purpose in these days when the 
“wherewithal” is restricted Perhaps 


the men of our time lack the capacity 


of their forebears But those massive 
vessels remain a strong link with oul 
British, Dutch and German ances 


for numerous tankards were usually 
part of the family silver in early homes 
of importance Consequently, it is 
natural when several have been in 
herited by anyone that he should be 
come interested in the historical 
associations. Later, this interest is 
extended to seeking examples of other 
styles and periods so that, in time, he 
is able to follow the evolution otf 
tankards over several centuries 

This is one of the important phases 
of old silver, frequently regarded as 
secondary to the pleasure of acquisi 
tion and pride of ownership. Yet it 
is one. that greatly adds to that same 
pleasure and pride, because all types 
of early silver have a more or less 
romantic origin; even if the only 
survival of this remains in the names 
by Which we know the various 
articles 

Take the word “tankard,” for while 
we now associate it with the hard 
drinking swashbucklers of the XVIIth 
and XVIIIth centuries, it originally 
indicated the clumsy hollowed logs 
bound with iron and used to carry 
water from the city conduits Later, 
the name was applied to great wooden 
pitchers, and later still, to the small 
wooden mugs, both pitchers and mugs 
like the logs being bound with metal. 
In fact, they are found in old Eng 
lish and continental inns at the 
present time, though the more modern 
examples are generally bound with 
copper or with brass. And the form ot 
the ancient hollowed loge “tankard” 
can be traced in iron-hooped barrels 
and the “tank” cars used to transport 
gasoline and oil. 

As far as English silver is) con 
cerned, no tankards of the straight 
sided or horn-shape are known befory 
the late XVIth century. The name was 
sometimes applied to earlier wine ves 
sels of the flagon type. evolved from 
the old pilgrim bottles, the shape of 
which survives in the modern military 
water-bottle and incidentally in those 
other portable containers often spoken 
of as “hip-bars.” With few exceptions, 
however, the first tankards retain 


some more or less evident trace of 


the earliest of all drinking vessels, a 
piece of ox-horn 

Admittedly, tankards vary in height 
and breadth at different eras, nonethe 
less, in the main, they display some 
tendency to the natural taper of the 
horn. The exceptions to this are those 
rare specimens having the straight 
cylindrical body copied from early 
European models; and those of f¢] 


she 


Continued on page 387) 





SWEDISH TANKARD 


Courtesy of James Robinson 


17th CENTURY 
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CHARLES Il TANKARD 17th CENTURY 


Though described as a tankard when sold at Christie's for $4,690, this vessel 
was doubtless intended as a skillet to hold stews. Now ina private 
Imerican collection. 





5 Nie 7 2, 
AMERICAN TANKARD BY PETER VAN DYCK, NEW YORK, 1684-1750 


Courtesy of American Art Association-Anderson Galleries 
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An Excellent Opportunity To Purchase Christmas Gifts 


LIQUIDATION — . 


OF THE ENTIRE STOCK OF 
KIRKPATRICK & MORELL. Inc. 


Pearls 











Silverware Jewels 


FORMERLY T. KIRKPATRICK & CO. 


TO FACILITATE THE SETTLEMENT OF THE 
ESTATE OF MR. JOHN KIRKPATRICK 


REDUCTIONS vr ro 50°, 


BRINGING MANY ARTICLES BELOW ACTUAL COST 


wvVv 


TYPICAL REDUCTIONS 








STOCK ORIGINAL SALE PRICE STOCK PRICE SALE PRICE 
NUMBER ARTICLE PRICE AT COST NUMBER ARTICLE ORIGINAL AT COST 
11691 Platinum and Diamond Necklace 5400.00 3600.00 11949 Platinum and Diamond Bracelet 2500.00 1632.35 
250 brilliants, 5.05 earats and 24 faney shaped dia 209 brilliants, 4.99 carats and 3 baguette diamonds, 
monds, 4.31 carats. .69 carats. 
11937 Platinum, Diamond and Pear! Brooch 7000.00 1655.01 7727 =~Platinum, Diamond and Emerald Wrist Watch 2550.00 1700.00 
Black pearl, 36% grains; 204 brilliants, 6.15 carats; Audemars Piquet movement. 58 diamonds (26 
15 baguette diamonds, 1.62 carats. baguette, 1.49 carats; 2 square, 1.08 carats; 30 round, 
76 carats) and 26 emeralds. 
11990 Platinum and Diamond Ring 9250.00 3422.60 ial ais 
Diemond-cheped diamond, 3.41 carats; 2 triangle 12072 Platinum and Diamond Bracelet 2400.00 1600.00 
diamonds, 1.32 carats and platinum and _ faney 135 brilliants, 3.63 carats and 5 baguette diamonds, 
shaped diamond ring mounting. 1.05 carats. 
11773. Platinum, Diamond and Emerald Brooch 3650.00 = 2425.00 3741 Fine Imported Desk Clock 1200.00 600.00 * 
1 emerald-cut diamond, 1.57 carats; 24 faney shaped Caleedonyx, onyx base, gold decorations. Vach- 
diamonds, 1.48 carats; 92 brilliants, 1.50 carats and eron and Constantin movement. 
22 small emeralds. *Being sold below cost (Actual cost $805.25) 
03390 Platinum and Diamond Waistcoat Set 3400.00 2265.00 5062. 14 kt Green-Gold Cigarette Case 225.00 150.00 
296 brilliants, 4.80 carats and 46 baguette diamonds. Hammered and engine-turned. 
3.01 carats. 
7736) «Platinum and Diamond Brooch Watch 2250.00 1503.92 
1" loti . ae racele > 7 . 
12004 Platinum and Diamond Bracelet 1000.00 2610.07 Audemars Piquet movement. 139 brilliants, 3 carats ; 
184 brilliants, 3.60 carats; 4 marquise diamonds. 12 fancy diamonds, 1.05 carats. 
1.25 carats; 24 baguette diamonds. 2.50 carats. 
. . 11964 Platinum and Diamond Bracelet 1550.00 1025.00 
11651 =Platinum and Diamond Brooch 2800.00 1827.75 225 brilliants. 3.05 cerate. 
1 marquise diamond, .98 carats; 14 baguette dia- 
monds, 96 carats; 50 brilliants, 1.10 carats; also 11758 Platinum and Diamond Brooch 1850.00 1229.37 
calibre lapis. emeralds and onyx. ; Ap 
64 diamonds, 2.35 carats and 18 baguette diamonds, 
: 2.64 carats. 
7752) Gentlemen's 18 kt White Gold Wrist Watch 375.00 250.00 
Audemar Piquet Jump Hour movement. 03377 Crystal and Diamond Dress Set 350.00 233 54) 





RITZ TOWER, 


Park Avenue at 57th Street. New York: 
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“IN MERRY WASSAIL WILL PEAL THE SONG” 


QUEEN ANNE IRISH TANKARD 


Courtesy of Crichton and Company 


Continued trom page a) 
ite XVIIIth century having the bul 
bous pear-shape form 
Most collectors are prone to ovel 


look the relationship between the an 


cient horn, the later silver beake 


(from which we 
vater glass) and the tankard. Yet 
exists and each of these objects is 
further instance of original 
ture’s own forms 

In fact, there was in the 
ing collection an 
titted 


domical 


Elizabethan 


ird of horn 


silver-gilt cover and 


ribbing and foot also being of 


vilt This identical shape was repvro- 


duced by the Tudor silversmiths, and 


continued until the early Jacobea 


period From then on, it is 


to trace the several 





CHARLES Il TANKARD 


Courtesy of 


] 


it| may be 
a) sentative 
shape 
iving been derived from one of Na 


Swavth 
tank- 
with an embossed 
deep 
neck-band, the handle as well as the 


silver 


possible 


variations in 





shapes toward those capacious vessel 


of the late Stuart 


eter, 


r some 8 inches high 
obtained the modern in 


S| part of the 


curved taper 


noticeable 
straight 


with the 


work and 


James Robinson 


davs. 
tankards of 
XVIIth centuries 


6le inches high 


these 
tolowed 


collection 


and 


sides. 


Elizabethan 


foliage. 


(doubtless inspired by the 


bands of the 


DUBLIN, 1704 


and about 3 in diam 
the later drum-shape were often 
and 6 in diameter 
subtle 


changes 
any fairly 


During the 


of James |, the 
horn becomes less 


often 


replaced 


there is a slig 


ly convex shape, but the domical cover 


baluster 


body likewise being enriched by strap 
Also, 


have bold horizontal 


wooden 


‘round the upper and lower part of the 


LONDON, 1672 


For while the 
XVIth and 


rarely more than 


early 


which 
repre 


first 


finial 
and embossed decoration remains, the 


the examples 
dating from the late XVIth and early 
XVIIth centuries 


n ribs iron 


’ 
vesse.is) 


bodies, and the 


bold 


base is generally a 


convex, embossed in thie same 


manner as the lid 


If we may decide from the 


sudden 
increase in the sizes of tankards about 


1630, they had assumed at least some 


of the importance of the loving cup 
Chis tradition maintained in Eng 
land to the present time, and more 
than one family faithfully carries on 


the behest that “‘Whosoever shall share 


thy cup, shall share thy friendship 


And it is no fallacy to say that many 


former enemies became friends 


good 


after this ancient ceremony was pel 


formed. For no upholder of this motto 


will offer his own or accept the cup 


of another, unless determined to carry 


out his share of the 


implied “laying 


down of arms And though they do not 


all recognize its significance, British 


working-men meeting in a tap-room ot 


a village tavern will invariably pass 
+] 


heir tankards to their fellows 


This custom may a 
slightly 


count for the tall, 


tapering examples of Charles 


I's reign, and though now rare, they 


are one of the links in the evolution 


of these romantic old drinking vesse!s 


While more than twice as large as the 


first silver tankards they retain much 


that is reminiscent of these in the em 


bossed sides and the division of the 


body into sections, though the bold 


projecting ribs disappeared. Further 


more, the lid, while domical in form, 
lacks the earlier finial and is markediy 


simpler. Nor is it difficult to see in 


this type passing to the plainer 


which appeared about 1650 


At present, we are more concerned 


with tankards of the last half of the 
XVIIth examp!es 


antedating that time are by no 


century. Primarily, 


imeans 
easy 


to obtain, and while chose of the 


Queen Anne and Georgian periods are 


sought, so far they have failed to ex 
cite the same interest. The various 
types dating from the days of Crom- 


well, the late 
Mary are 
his 


Stuarts and William and 
basically of the drum-shape 


first made its appearance just 


before the Commonwealth, 
plain low 


when the 


cylindrical body having a 
quite flat lid with a projecting rim and 
a wide spreading 


concave, foot super 


seded the tall embossed style 


As the 
ment, it is 


matter of values is of mo 


interesting to mention 
some of the recent prices realized for 
The 


legibility of the hall-marks is 


tankards preservation and con 


sequent 
one of the most important assets. His- 


torical association is a further advan 


tage, while collectors are invariably 


willing to bid higher for peg-tankards 


and others with rare characteristics 


The “pegs” are a vertical row of sil 


ver studs fitted on the inside at equal 


intervals, the supposed origin of these 


being the pegs or 


pins fastened in the 
sides of the ancient drinking horns to 


mark the quantity of wine permitted 


to each Man at “the of tl 


passing | \¢ 


cup 
One William and Mary peg tankard, 


weighing 


nearly 58 ounces was sold 
at Christie’s last vear for $3900. This 
example had a quite flat cover with a 


thumb-piece in the form of a fleur-de 


} 


lvs, and doubtless these 


uncommon 


features explain the fact that com 


petition was keener than for another 


peg-tankard of only eight vears later 


which sold for $2700; the 


second men 
tioned having the 


more 


usual domical 


cover. That the peg-type is scarce and 


keenly sought for becomes apparent 


when we 


compare the prices paid for 


plain tankards of the same period, two 


of which were sold during the last 


London season for $1740 na 


respectively 


As would be expected, the values o 
tankards are largely affected by the 


date letter for whic h reason those ot 





NORWEGIAN TANKARD 


st fe * 


DATED 1636 


Courtesy of Wyler, Inc. 


Charles Il command higher bids than | 


the later plain examples. One of this 


period with a short cylindrical body 


brought the 
some $4700 


remarkably high figure of 
While. we quote this price, 


it cannot be accepted as a criterion 


since this example was of the es 


tremely rare type with a cover in the 


form of a cupping or bleeding bow! 


The body of the tankard was somewhat 
like a skillet supported on three cast 
hooks with claw feet, the cover being 


similar to the shallow known 


vessels, 
in America as porringers, but spoken 
of in England as bleeding bowls 


The highest price paid at Christie's 
last vear for a late Stuart tankard was 
$2300, this particular one having a 
Another dated 1675, 


with a lion thumb-piece brought $2200, 


wide skirt foot 


while two others realized some $1500 


each 


When we come to consider those of 


the XVIIIth century, there is a very 
noticeable difference in values and, in 
this connection, collectors would be 
well advised to devote some attention 


to the tankards of Queen Anne and 
the. Georges. The time is not far dis 
tant when these must increase in value 
in the same way than the once neg- 
lected table silver of the last century 
has increased in the past three years. 


XVIIIth 


$1000, 


Seldom does an century 


example realize For example, 
1711, was sold at the Phil- 
sale for less than $500. To 
reach or to exceed the four figure mark 


a specimen of that 


one, dated 


ipson 


period must offer 
some unusual attraction. Such was the 
when a tankard by 
1715, sold for 
explanation for this price 
being the rarity of Scotch examples 


case John Sea- 


toune of 
$1010, the 


Edinburgh, 





JAMES Il TANKARD 


LONDON, 1688 


Courtesy of James Robinson 
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NOTABLE PIECES TO BE FOUND IN THE GALLERIES 
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ample knowh, pe essed of real ele 
vance. Expert conno eurs who have 
seen the piece call if The most beau 
fully decorated of the extant Lows 
toft punchbow! 

There are only two other bowls of 

such great size know! One of then 
s the famous New York City bow 
the American Wing of the Metroy 
tan Museum. The museum examp! 
decorated with old New York ene 
but it has a crack The p ‘ 
Lyon collection is perfectly preserved 
almost miraculousiy preserved if one 
considers the hazard: iccident ‘ 
corded in its history 

This bowl, which come from New 
port, R. lL, has been famous there fot 
more than a hundred years The his 
tory of its strange coming to Newport 
is related by George Champlin Mason 


in his Reminiscences of 


Newport, R.1 


published in 1884 His account fol 
lows 

“Mr. William ¢ Townsend has a 
punchbowl that was brought out by 
Captain Jacob Smith, of the Sem 
ramis, a ship which on her home 
voyage in 1804, after an absence of 
three years was lost on Nantucket 
Shoals. Of her cargo, valued at $500, 
000, but little was saved; but the 
Captain brought off his punchbowl, 


did 
House, 


which for many 


Coffee 
moment in 


years service in 


Townsend's then the 


inn of 
“The 


dimensions. It is 


only any Newport 


bowl is remarkable for its 


twenty-two inches 


in diameter and nine inches high, and 


holds eight gallons The decorations 


consist of the usual combinations of 
gold and blue enamel, with stars set 
in the border—-the style so often 
adopted when filling foreign orders 
On the sides there are large medal- 
lions, figure subjects, so very Euro- 
pean that at first one is inclined to 


question their origin, but a slight ex 
will although 
taken from 


French prints sent out to Canton, the 


amination show that 


they were undoubtedly 








pail 4 t ere To! ill f 
gure iV almone haped eye ind 
her « iracte th the Ch PSE 
Phie bow rding to Newport 

tra ! a ‘ ‘ in i rie a 
( int ‘ #14 I ! Rhode 
ind ¢ I ) illed Lowestoft 
na lel Newport, a 

i “ i residents 
aered on ( i ind the f 
| i li (hina rade brought 
ts ainnet! ervis ad garn 
ture me rom Cantor mm the re 

il fron eve ¥Y vovage | ere wa 

nowevel! no othe bow! of this Ze 
mn Newport and in consequence it 


became the custom to borrow th 


piece for every pretentious party 


It played its part, therefore, in the 
entertainment of virtually very not 
able Visitor to New port Ne wport 
legend has it that Lafayette and Wash 
ington were among the persons who 
were wined from this rare and capa 
ious vessel 

The piece was originally bought 
by Mr. Lyon in Newport twenty-one 
vears ago, at the time when he was 
collecting rare Lowestoft The pu 
chase was made from descendants of 
the Townsend family It is said that 
they had already arranged for the 
sale of the bowl through a Newport 
dealer to the famous Richard Can 
field. The Townsend family, however, 


wished the sale to be kept 


they were too proud to have it known 


secret, as 


that they sold the famous Townsend 
bowl 

The collector who acquired the 
piece from Mr. Lyon has recently re 
sold it to him In th® interim it has 
been owned by this one person who 
took it with her seven times on her 
trips across the Atlantic. 

The bowl has a very fine bluish 
white pebble glaze, and is lavishly 


decorated with borders and five figure 


groups. The borders are composed of 


a rich pattern of stars, grapes and 
vines. The figure groups are arranged 


with one at the bottom of the interior 


and four at equally spaced intervals 


Outside rhe) represent classical 


and wine bacchantes The de 


igns are graceful and suggestive of 


the XVIIIt century revival of the 
classic, commonly seen in the work 
nspired by such men as the brothers 
Adam 

The Martin Lewis, Childe Hassam 
and Gordon Grant reproductions are 
from the newly installed print depart 
ment by Americans at the Grand 
Centra Gallerie Here, the best 
known print makers such as Frank W 
Jenson, John Taylor Arms, Gordon 
Grant, Sears Gallagher and Chauncey 


Ryder are shown with the leading 


moderns making the collection one 


of the largest in any of the American 
print rooms Interest in individual 
prints is stimulated by the contrasts 


in manne subject and method em 


ployed by the conservative and modern 


groups, and comparison demonstrates 


clearly that the modern men, how 
ever vigorous and daring their con 
ceptions, have sacrificed none of the 
quality which distinguishes fine prints 
of the olde schools Among the 
modern print makers represented in 
the new department which houses the 
prints, are Peggy Bacon, George Bid 
dle, Glenn Coleman, Stuart Davis, 
Hunt Diedrich, Emil Ganso, “Pop” 
Hart, Stefan Hirsh, M. Kantor, Walt 


Kuhn, Yasuo Kuniyoshi, Margaret 


Lowengrund, Jan Matulka, Joseph Pol- 


let, Charles Sheeler, Martin Lewis and 


others. 

On another page “The Virgin, Di- 
vine Child and Saint John” by Berna- 
dino Luini is reproduced This _ pic- 


ture, owned by the Howard Young Gal- 


leries, Was painted in the Leonardian 


period of the master’s life It recalls 
his celebrated picture, “The Virgin 
of the Rocks,” as well as his “St. 
Anne.” This work, which has been the 
property of Viscount Edyane, Count 
Dudley and Marquise Bleisel, repre- 


sents the noble painter of Lombardy in 
his maturity. 

On exhibition at Béhler and Stein 
meyer'’s, is the “Bust Portrait of a 


Gentleman by Giovanni Buonconsig 
lio, which we reproduce here Buon 
consigho who wa alled ! Mare 
scalo was a Venetian painter ol about 
L530 This canvas show rentle 
man in rust brown coat and fur, weal 
ing a black cap and having a croll 
in his left hand it was forme vy in 
the Lord Darnley collection 
Durand-Ruel, who are amon t! 
mgest established art dealers n t 


famed for their collections 
Impressionists. These 
kindly 
tion of “Quatre 
Degas’ ballet 
favorites, and in this fine picture, we 
see his artistry at its subtlest 

The Metropolitan 
incidentally 
56th 
floor in the 
showing a signed 
Lebrun The 
is the Vicomtesse de 
picture, which 
tion in the 
in 1911, is 
the life and 
W. H. Helm 

Marie Sterner, 
recognize the 


world are 
of the 
nave 


galleries 
illustra 
Degas 

been 


consented to the 
Danseuses,” by 
long 


girls have 


Galleries, which 
are soon to the 
Street side of the se 
Hecksche) 
portralt by Viger 
subject of the picture 
Vaudreuil The 
sold at au 
Drouot, in Pari 
and described in 
Vigee Lebrun by 


occups 
entire ond 


Suilding, are 


was once 
Hotel 

recorded 
works of 


whose ability to 
up-and-coming-younge) 
artists brought her much tame 
has chosen to exhibit early in January, 
at her own galleries, a the 
most recent works by Legrand 
To those who knew him this artist 
revealed remarkable talent before he 
had reached the twenty) 

Speaking of him at this time, 
Charles Vildrac “He astonished 
me with the maturity of his mind, the 
breadth of his culture and the sure 
ness of his judgment.” 


has 


group of 
Edy 


age of 


says 


It is perhaps due to these characte! 
istics that his work, which is seeming 
ly spontaneous, is adequate in main 
taining a balance of sensitiveness and 
strength His natural inclination 
toward a lyrical expression, his wit 
and, above all, his lively imagination 
enables him to express and exalt his 
ideas and sentiments without sacrific 
ing any of the conditions of “pure 
art.” The illustration of his “Algerian 
Girl” is by courtesy of Mrs. Sterner. 

A portrait of Mrs. Joseph Smith by 
Richard Cosway, now on exhibition 
at the John Levy Galleries, is repro 
duced through their courtesy. 

The “Monk and Angel” by Murillo is 
published through the kindness of the 








A rare old Adam pear 
Reading 


wood inlaid 


table 
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(Established 1841) 
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Van 
ample, which Ie 
Vurillo by Curtie, 
at the British Institution in 
through the collections ot 
Albert Levy, Londo) 
and Colonel Hankey, Beaulie 
Hastings 


This 
ribed in 


Diemen Galleries fine ¢ 


Vela 
exhibite 
1836, and 


dest 
que was 


has passed 


(1876) 


Cowley, 


The reproduction of the “Portrait o 


a Young Man” by Vicenzo Caten;: 
shows a= striking canvas by th 
master The picture, which is now 


m exhibition at the 
leries, New York 


Kleinberger Ga 


was formerly in 


Beatty Collection, Glasgow 
At the Bachstitz Gallery in Ny 
York there has recently been place 


mn exhibition an Italian XVIIIth ce) 


tury portrait by Pompeo de Bato: 

The subject, the Marchesa Brignol 
pears an interesting history, the lad 
having been the wife of the last Doge 
(until 1797) of Genoa The canvas is 
life size and shows the Marchesa 

half-length, wearing a high silver-gyray 
wig, decorated with pink roses and 


her curls fall gracefully in rolls on bot} 


sides of her neck. She is seen holding 
i dog that lies in her lap, while the 
elbow of her left arm rests on a sm: 
green cushion edged with gold lac 
ona small table. The harmony of 


blending colors makes the picture onc 


of Batoni’s rarest achievements 

The painting, which is signed and 
dated 1786, has been exhibited at the 
Pitti Palace, and was formerly in the 


collection of the Duke of Parma. from 


whom the Bachstitz Galleries 


pu 
chased the picture 

The illustration of the Lurist 
bronze, reproduced through the cou 
tesy of Stora, Inc., reveals an unusual 


specimen, almost four thousand years 
old. It is of green patina, and shows 
two tigers facing each other, probably 
part of an ancient military emblei 
The piece decided Chinese in 
fluence. 

B. Altman & Co 
hibition of early 
the two interiors shown in this 
One, the living room of the Colonia! 
group, was inspired by an interior of 
the MacCurdy House in Lyme, Conn., 
and contains many interesting speci 
mens. The other, the master bedroom 
of a Colonial suite, has panelled wains 
coting and papered walls. The mahog 
any four-poster is finely carved, and 
in this same room, although not show 


has a 


include in 
American furniture 


their ex 


issue 


ing in our illustration, is a splendid 
reproduction of the famous Van Pelt 
highboy from the Reifsnyder collec 


tion. 
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NOTABLE PIECES TO BE FOUND IN THE GALLERIES 





VIEW OF VENICE By FRANCESCO GUARDI VIEW OF VENICE By FRANCESCO GUARDI 
In the galleries of A. S. Drey In the galleries of A. S. Drey 





MRS. JOSEPH SMITH By RICHARD COSWAY MONK AND ANGEL By MURILLO 
1t the John Levy Galleries 4t the Van Diemen Galleries 


~ 
=~ 


*F _ 
~ 4 War on — 
a\ >) ¥ 2 = ny 
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al hee 
D bade Macks - ‘ Wire. 
STOOPS IN THE SNOW By MARTIN LEWIS LOWESTOFT PUNCHBOWL ONE OF THE LARGEST KNOWN 


In the Print Dept. at Grand Central Galleries In the collection of Charles Woolsey Lyon 
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EDOUARD JONAS 














SIR JOSHUA REYNOLDS, P. R. A. 
1723-1792 
Portrait of “Miss Mary Hickey” 


Daughter of the Artist’s lawyer and most intimate 


friend. Painted in 1769. 
Ixhibited at the Burling Fine Arts Club, London, 
1920 and at the Exhibition of “Meisterwerke 


I-nglischer Malerei aus Drei Jahrhunderten,” 


P INTINGS Vienna, 1927, No. 18. 
i \ J Iengraved by Norman Hirst. 


OBJETS DART 9 rast 56TH Street, New York 


3 PLace VENDOME, Paris 
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NOTABLE PIECES TO BE FOUND IN THE GALLERIES 


QUATRE DANSEUSES By DEGAS 
On view at Durand-Ruel Galleries 


PORTRAIT OF A GENTLEMAN By G. BUONCONSIGLIO 


On view at Bohler and Steinmeyer 


Ca 
* « fy 
>. e 
ma) |) ae 


DUTCH DOOR By CHTILDE HASSAM 
In the Print Dept. at Grand Central Galleries 


‘ as ed 


NEPTUNE’'S CHILDREN By GORDON GRANT VIRGIN, CHILD AND ST. JOHN By B. LUINI 
In the Print Dept. at Grand Central Galleries To be seen at the Howard Young Galleries 
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NOTABLE PIECES TO BE 
FOUND IN THE GALLERIES 


PORTRAIT By DERAIN 
Now on view at the Derain Show at the Cincinnati Museum, 
loaned by the Reinhardt Galleries 


. , a 


‘ 3 us : “. ; . 
PORTRAIT OF A YOUNG MAN By VICENZO CATENA 


On view at Kleinberger Galleries 


ALGERIAN GIRI By EDY LEGRAND 
1t the Galleries of Marie Sterne: 


VICOMTESSE DE VAUDREUIL By VIGEE LEBRUN SELF PORTRAIT By JOHN TRUMBULL 
At the Metropolitan Galleries Recently purchased from the Eric Carlberg Galleries by an important collector 
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PORTRAIT OF COLONEL JAMES SPENS 


By SIR HENRY RAEBURN, R.A 


This splendid portrait of a handsome man in red coat with green lapels and gold epaulettes is that of Colonel Jame 
Spens who was born in Edinburgh in 1761 and died in 1840. He first entered the army in the 42nd Highlande rs and 


ma 
t one time was Brigadier General of the King’s bodyguard. It was painted towards the latter part of the XVIII 
Century ar | 1 


, 
id has remained in the private possession 


Mi, ME, MO, 


of the family until the present time 
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} — OLD AND MODERN | 
y NEW YORK LONDON 
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AMERICAN GAMING TABLE 
In the collection 


Ballard Gives 
A Reynolds to 
St. Louis Museum 





ST. LOUIS The Board of Control 
of the City Art Museum of St. Louis 
announces the gift to the Museum by 
James F. Ballard of an important por 
trait by Sir Joshua Reynolds, which 
was formally accepted on November 
20. The portrait is that of the Honor- 
able and Most Reverend Robert Drum 
mond, D. D., Archbishop of York and 
Chancellor of the Order of the Garter. 
It has been in Mr. Ballard’s possession 
for many years and was exhibited at 
the Museum in 1914 in a loan exhibi- 
tion of paintings owned by St. Loui 
sians. It is considered an unsually 
fine and decorative example of Rey 
nolds’ work. It is catalogued on page 
237 of Sir Walter Armstrong’s monu- 
mental work on Reynolds, and was 
painted in 1764, four years after Rey 
nolds opened his celebrated studio at 
No. 47 Leicester Square in London. It 
was engraved by James Watson in 
1764 and was formerly in the collection 
of the Earl of Kinnoul. The size is 
50 inches by 40 inches. The picture 
is now on display in gallery 16. 

The Archbishop is shown at three 
quarter length, wearing the blue vel- 
vet robe of the Chancellor of the Order 
of the Garter, and the rich toned gown 
of white silk of his clerical office. In 
his left hand he supports the gold dec- 
orated purse of the Lord High Al- 
moner. A twisted cord of gold and 
blue, a gold chain suspending a red 
cross, the gold garter buckle on the 
mantle with its ornamental lettering 
“Honi soit qui mal y pense,” are all 
additional elements in an unusually 
decorative portrait of a man. The 
panoply and paraphernalia of office 
impart to the portrait a charming 
touch of the pomposity of the XVIIIth 
century, but they in no wise detract 
from the solid character of the sitter 
who, we are made to feel, is a man 
of substance meriting the honors be- 
stowed upon him. The picture is 
painted with breadth and sureness in 
the better manner of the artist. 

Two other portraits by Sir Joshua 
Reynolds are owned by the museum. 
They are the portrait of John Julius 
Angerstein and Admiral Samuel Bar- 
rington, both purchased in 1922. Mr. 
Ballard will be remembered as the 
donor of important and valuable col- 
lections of oriental rugs to the City 
Art Museum and to the Metropolitan 
Museum of Art during recent years. 





MAHOGANY PERIOD (1760 
of Henry V. Weil 


MEDIC an Cc CHEST 
COMES TO AMERICA 


The Pennsylvania Museum has ac 
quired a painted gesso chest made for 
Medici’s 
family, according to a recent article 
Bulletin of the mu 


a member of Cosimo de 


in the December 
seum by Margaret H. Pierce. Given 
in the name of the late William E 
Helme, it was purchased from the 
famous Figdor collection in Vienna 
The chest is of the portable type, low 
with arched front, and gaily deco 
rated with the Medici arms in red, 
white, and green—the seven balls and 
the scroll bearing the word “Semper” 
entwined with a diamond ring, the 
form of Medici arms used in Cosimo’s 
time 

Wilhelm von Bode has dated a chest 
of similar type about 1440. One of 
the most interesting and at the same 
time the most important pieces ot 
Renaissance furniture is the chest, 
cassa, or cassone, which is of great 
significance in the life of the Italian. 
Since the chests by the bed were con- 
sidered the principal pieces in the 
outfit of a young married couple, the 
most important ones were designated 
bride, or wedding, chests. In the Mid 
dle Ages chests were used also as 
portable furniture and because of the 
roving life led by the richer classes, 
nobility as well as merchants, were 
transformed into travelling baggage 
in many different ways. Before every 
thing, the chest carried, with the 
clothing, money and jewels, that on 
account of the uncertain conditions 
could not safely be left at home. It 
Was necessary to put into the “coffers” 
at the same time, clothing, laundry, 
and all kinds of useful things, even 
to beds, carpets, weapons, cooking 
utensils, and so on, to take with them, 
as the inns, when there were any, for 
the most part offered nothing but 
bare walls and a hearth or fireplace 
At the same time (1400) essentially 
smaller and lighter chests for private 
use were produced that were flat on 
the top, and on the front, toward the 
bottom, were arched, and had a short 
foot-board beneath. These were painted 
with the arms and emblems of the 
family. 

The Museum's chest will be an im 
portant addition to the furnishings of 
a Florentine Gothic room, also given 
in the name of William E. Helme, 
which will form a part of the new 
Mediaeval section of the Museum 
which is nearing completion. 
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This sale of XVII-XVIII century American furniture, silver, 


and other fine objects is probably one of the most important 


sas 
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ever dispersed at auction, and that it will appreciably augment 


is 
IAs 


oy) 
iA 


Americana history is a sate prediction. 
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The silver comprises superb pieces by leading early American 


GRO GAS ORO 
4 


we 


silversmiths, and in the turniture category Gillingham, Savery, 
Gostelowe, and Duncan Phyte are represented by exception- 
ally tine work. 





Shah shana 


Rare early glass and pewter, Oriental Lowestoft and English 


° 
lA 


talence, together with rare lithographs by Currier & Ives are 
additional tine groups which swell the importance ot the 
collection. 


We quote trom Mr. Garvan’s pretatory note to the catalogue: 


“Tt is with pleasure that I ofter these pieces of sil- 


r, furniture, prints, and so forth to the museum 


OKO g Xo she g > g fog Pa % g % He # 
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. 


and other collectors of Americana. They have been 


GAO OKO 
‘ 


found unnecessary to the comprehensiveness ot the 
Mabel Brady Garvan Collections at Yale. They are 
in no sense inferior pieces or duplications, but are 
other examples of types fully covered by the same 
or contemporaneous makers, parts of sets of chairs, 
etc. . . . Each and every piece is worthy ot the 


standards ot any Museum or collection in America.” 


The sale will take place on the afternoons of January 8, 9 and 


10 following the exhibition which commences on January t. 


1s LEE STRATED CATALOGUE IS PRICED AT FIVE DOLLARS 
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ASSOCIATION 
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3 
ny : 
’ a. ’ Girl Scouts Los ©xhi j s the iz Garv: is gre% arit an Ligh 
. Garvan Collection of E ar | y irl Scouts Loan Exhibition i he im iarvan of reat rarity ind hi 
, . ‘ . portant Chippendale carved walnut juality in harmony with the stand 
American Furniture Includes : . 
de, s — jn croll-top highboy attributed to Wil ard of his great collection some by 
; Outstanding Types From the : nn Ki es Sakae aie cae mec ae 
42; liam Savery, Philadelphia, about 1760 , - = 
r XV Ith-XIXth Centuries. ; . portance than the rest In this cla 
b>, which is representative of the Phila- 
4 is the fine whoy, ; smentary 
4 lelphia school at its purest and best the ine low 01 i complemen i 
> . : : ; ; piece to the highboy which appeared 
ds, Francis | Garvan collection This superlative piece is marked by a 
' ; in the Girl Scouts exhibition Thi 
, ld tamous in the field of Ameri total lack of the ove rnamentation , , 
ve: : beautiful piece, attributed to William 
a will be sold at the American! which appears in so many Philadel 
: : : bie Savery, Philadelphia, about 1760, ha 
32 \rt Association-Anderson Galleries on | phia highboys It was illustrated in , 
c : : : like the highboy, been illustrated by 
22 nuary 8, 9 and 10, constituting an| Wallace Nutting’s Furniture Treasury. ‘ : ; 
: , , au Wallace Nutting Another important 
2, é nt of major importance in the auc 1928, Vol I, figure 369. Another piece 
4 ' ’ : a — Philadelphia Chippendale carved ma 
22, tion field Comprising over four hun-| which was in this same exhibition is 
4 . , : : : ' hogany scroll-top highboy, of slightly 
a catalog numbers, this collection! the carved and upholstered mahogany 
] 
2, ‘ : ; : earlier date and showing the superb 
de cludes not only a remarkable en-|sofa by Samuel MelIntire, of Salem | 
; i . workmanship f eithe William Sa 
“6 emble of early furniture, brought | Mass., similar to the specimen in the . Pp OF ¢ val 
> : very or John G lowe, combines bot) 
a nto prominence last vear through Metropolitan Museum of Art and to ery or John ostelowe, combin¢ omens 
G ‘ : . 
S , : ; Queen Anne and Chi ndale decora 
@) several specimens in the Girl Scouts | the one in the Pennsylvania Museum eueen ; ppendale dec 
G . ‘ ‘ ive tives has the si le Quee 
> Loan Exhibition, but also rare Colo-| This sofa has descended in the Crow Ive MmOtl tha ne mple Queen 
”) : : 
, , ‘ : . Anne type of shell as well as the ap 
g nial silver, Currier & Ives prints, ear-|ninshield family of Salem and formed Anne type 0 el vies I 
& nlie scr s e . F T 
Gg ‘ American glass and pewter and a| part of the furnishines designed by plied scroll in th rococo manner on 
4 ‘ ‘ the “¢ ay P Ss 
Qe fine group of porcelain and pottery MeIntire for the house which he built | *"* drawer tront 
Q, Oriental Lowestoft, Staffordshire vr Clifford Crowninshield The fm As these items are outstanding in 
1) Leeds, Liverpool and lustre ware. The! niture also includes items acquired by | the fine Philadelphia Chippendale tm 
3 silver of this collection has already) Mr. Garvan in the epoch-marking Reif-| Diture of the XVIIIth century, the 
2, veen described in the December 13 > snyder sale at the American Art Asso- carved and paneled oak tulip and sun 
3 issue of Tuk Anr News. The present | ciation in 1929 and in the important | ower Connecticut” press cupboard 
1G article will be confined entirely to the |Flayderman sale at these same gal made in Hartford County, Connecti 
r, _ . 
= furniture The remainder of the col-| leries in 1930 as well as from othe) cut, about 1670, stands out in the 
a . r\r . mp ; 
De lection is described on page 8 of this notable collections, such as the Hud XVilth century group. The number ot 
I) issue nut these court cupboards and press cup 
=r Among the pieces exhibited in the While every item included by Mr.| )0ards extant is placed at between 
G - oa: : 
=r htty and sixty, and the present exam 
= ple is particularly fine The XVIIth 
@ 
=) ‘entury group includes many interest 
@, 
ing items, among which are the ball 
‘3 foot chest-of-drawers in veneered buri 
ca walnut, New England, about 1700, rep 
G 
iS -esenting an extremely rare type ot 
GQ . . 
4 hest, and the turned ash Carver arm 
‘Ss ‘hair, New England, about 1650 
] 
G Some fine Duncan Phyfe items, such 
i) 
er us the small mahogany dressing and 
@, 
+4 writing table, and the mahogany drop 
is leaf pedestal table, both placed at 
Sa about 1810, appear in a group of early 
Sr XIXth century pieces. Thus the fw 
iS niture ranges from the XVIth to the : : : : 
bntas CARVED PHILADELPHIA HIGHBOY 
ie early XIXth century in an historically ‘ 
Savery type, about 1760 
bo ‘complete group 
@, 
G Among the pieces illustrated in Wal 
0) , , : 
g lace Nutting’s Furniture Treasury is 
3 the very fine New England mahogany 
9 bonnet-top chest-on-chest with block 
gS front from the John Quincy Adams 
GQ : ; 
Sr family of Quincy, Mass. It was bought 
iS by Mr. Garvan from I. Sack of Boston, 
Os who obtained it from the Adams fam 
@, 
Ss ily Two other fine block-front pieces 
a, 
$< are mahogany chests-of-drawers, placed 
3 at about 1765, one of Rhode Island o1 
i Connecticut origin and the = othe 
i Rhode Island of the finest type ot! 
iS workmanship 
Sra Queen Anne, Chippendale and Hep 
¢, 
3 pelwhite chairs of Philadelphia ana 
2, 
ie New England origin include examples 
ec of the most distinguished types. Per 
i ' haps outstanding are the two Chippen 
ry dale carved mahogany side chairs by 
G as 
Ss William Savery, with superb carving 
i on the backs and cabriole legs A 
Sry James Gillingham side chair in the 
4G 
3 same wood is, like the two preceding 
@ , . ; 
Q specimens, a Chippendale piece of 
SS Philadelphia origin, placed at about 
3 1760. It has passed through the col 
G . : 
ee lection of Alexander Hudnut, which 
ce was dispersed at the American Art 
@ 





Association in 1927, and it has been 


“Os 
ea 


MAHOGANY BLOCK-FRONT CHEST-ON-CHEST 


PHILADELPHIA SHELL-CARVED WALNUT LOWBOY 
Rhode Island, 1765-1775 (Continued on 


page 51) Savery type, about 1760 
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AMERICAN 
ANTIQUES 


EXCLUSIVELY 





PAD B.ED BOA P-EO™™ 





I I Drawer Block I t Secret 
i Frot of (¢ rlestown, Mass 
( 76 
| 
i 
— 
. ‘ 
Very fine Rhode Island Ball and Claw Side Table, with 
marble top, in original condition. Circa 1750 
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HENRY V. WEIL 


247-249 EAST 5th STREET NEW YORK 


Member of the Antique & Decorative Arts League 
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GARVAN COLLECTION OF EARLY AMERICAN FURNITURE 


a 





THREE PHILADELPHIA CHIPPENDALE CHAIRS 





SERPENTINE FRONT SMALL CHEST OF DRAWERS 


Vew England, about 1770 








WILLIAM AND MARY TRUMPET-LEG LOWBOY 


New England, about 1770 





HICKORY AND ASH BREWSTER 
ARMCHAIR 


DROPLEAF MAHOGANY TABLE bout 1680 


{ttributed to Duncan Phyfe 





AMERICAN INLAID MAHOGANY HEPPLEWHITE SIDEBOARD CONNECTICUT OAK-PRESS CUPBOARD 
New England, about 1790 About 1670-1690 
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WE DISCOVERED, BY CHANCE 


near Springfield, a mafterpiece fafhioned with rare {kill by a certain crafttman of the 
old Maffachufetts Colony, refiding in the town of Taun Ton (as it was then called), 
fometime between 1680 and 1700. This court cupboard, originally owned and cherifhed 
by fome family of early fettlers as a ftorage place for their filver, linens and houfehold 
valuables, was the fore-runner of the fingle drawer painted chefts wrought by the fame 
hand. Obferve its panelled moldings and odd half-moons, {till wonderfully preferved 
in their original paint. According to Wallace Nutting, only three other fuch painted 


pine pieces are known to exift. One of them is now in the Metropolitan Muteum. 
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GARVAN COLLECTION OF EARLY AMERICAN FURNITURE 





CHIPPENDALE ARMCHAIR 
Philadelphia, about 1750 





WILLIAM AND MARY SIX-LEG HIGHBOY 


Vew England, about 1690 





, 

Continued from page 47) hogany trestle gate-leg table, Penn 2 
Sylvania, about 1725; Chippendale 
lustrated by Wallace Nutting. This | walnut claw-and-bal. foot highboy. 


FAN-CARVED MAPLE QUEEN ANNE TYPE HIGHBOY 


heautiful chair shows characteristic | Philadelphia, about 1745 ine desl = . 
( oO ( ( ( liladelphia, abo 1745; pine desk on New England, about 1730-1740 


carving, the back having an open-work |frame with web feet, from the Dela 


beaker form splat in the Gothic taste | ware Valley, about 1740, illustrated in 
and the front legs terminating in claw| Holloway’s American Furniture and 
ind ball feet Decorations, and a Queen Anne al 
Among the pieces from the heif-| nut Spanish-foot lowboy, New Jersey, 
snyder collection are a Chippendale | about 1710. 
mahogany web-foot lowboy, Philadel The furniture appears in the first 
phia, about 1740, purchased by the |) second and third sessions of the sale 
late Howard Reifsnyder from. the|the afternoons of January 8, 9 and 10 


Bowie family of Philadelphia; a ma-/after exhibition from January 1 





TALL-CASE MAHOGANY 


CLOCK 
»LE JTTERFLY T 2 ; TYPE \ OGANY ,OCK-FRONT CHEST-OF-DRAWERS 
MAPLE BUTTERFLY TABLI Cound be Aen Wied san GODDARD TYPE MAH ANY BI K-f 
New York, about 1700 1790-1800 New England, about 1770 
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VIEW OF DRESDEN FROM THE RIGHT BANK OF THE RIVER ELBE 
BY 
BERNARDO BELLOTTO, called CANALE'PTO 


In the center of the picture is the Catholic Court church, while next to it rises the tower of the palace, and farther to the 


right a pavillion of the Zwinger. Along the bank of the bluish-green river, runs Briihl’s ‘Terrace, on a high and long em 


bankment. Behind the palace, stands the powerful sun-lighted cupola of Bear's Cathedral. The evening sky grows 
lighter towards the west, with rose and yellow tones marking the horizon. ‘Thin clouds converge from the dark blue t 
the lighter tones in the sky. Among the figures in the foreground is the artist himself, sitting at a drawing, next to him his 


fellow painters, Thiele and Dietrich. 


Size: 71 x 122 cm. 
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| “WALTER JONES, M.P.” 
By THOMAS PHILLIPS 


PAINTINGS 


XVIITth Century Portraits, Barbizon, Dutch 
Modern French, American 
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THE MASTER BEDROOM AND THE LIVING ROOM OF THE COLONIAL GROUP 


Two of the exhibition rooms on view at B. Altman & Company 


HILL TO HEAD 


> a : AQUITANIA SALE 
Gaey nat yaisi Ths Famous Ara Pacis Altar in Rome to be Rebuilt mania ina Wa ikd 


LONDON.—George Francis Hill ROME. —The Herald Pridune of | tons to strengthen the foundations ot cavations more than twenty five vears 
keeper of the department of coins and Paris reports that impetus has been the present Fiano palace During the ago, still rest beneath the Fiano, and 3 . | 
medals in the British Museum, has | %!¥e" to the rather nebulous plans for imperial period the surrounding area it is hoped that further ¢ xcavation will London reports that over 1,000 pounds 
been appointed the director and prin the re-erection at Rome of the famous!) was known as the Campus Martius, reveal even more substantial sections 


LONDON The Vorning Post of 


: will go to the Prince of Wales’s Fund 
cipal librarian at the museum, succeed-| A™@ Pacis, or altar of peace, by the and nearby was the massive mause- of the altar. » ex-service men as the result of ti 
ing Sir Frederic Kenyon, who will re. "ecent acquisition of a sculptured frag- leum of Augustus. Experts believe that the base under tor ex-service men as the result 0 Me 
tire December 31. ment of the structure obtained by the Decorative fragments from the altar the Fiano, together with the man) exhibition and the sale of works b 

Mr. Hill, states a wireless to the Italian government from a private col-| are scattered among half a dozen Eu- sculptured fragments, will provide sut British arti held December 2 and: 
New York Times. is one of the world’s | lection in Vienna. Erected by the Ro- ropean museums Besides the com- ficient information for the restoration) PMUSh arusts hele eae See 
greatest experts on coins and meda's | Man senate in 13 B.C. to celebrate the paratively small piece which has re- of the ancient alta A number of on board the Cunard liner Aquitanin 


and has written many books on the | safe return of Caesar Augustus from. cently been purchased at Vienna, there | possible sites have been suggested, in 
subject. He has been in the service of Spain and Gaul, the altar is consid- are portions in the Vatican, at the | cluding that section of the Capitoline The sale was to continue on. the 
the British Museum more than thirtv-| ered one of the most. significant’ Terme museum, at the Villa Medici, hill which faces the theatre of Mat ‘a ; : ‘ 5 
seven years. The son of a clergyman, achievements in Roman decorative art. at the Uffizi gallery in Florence and. cellus. liner’s homeward voyage, and officials 
he was born in Bengal sixty-three The base of the altar was discov- at the Louvre in Paris. Several frag The altar was solemnly consecrated said they hoped that a total of at least 


years ago. ered in 1859. in the course of excava-| ments, discovered in the course of ex- in January, 9 B.C., by Augustus 


while anchored in New York harbor 


3,000 pounds would be realized 
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Valuable Daumier Stolen trom Museum ot Modern Art 


(INSURED THRU MACOMBER & COMPANY, INC. AGENTS) 


“THE PRINT COLLECTORS” by DAUMIER 


Oil P 


From the private collection of Josef Stransky. Stolen from the 


Museum of Modern Art on October 20th, 1930 


During the opening exhibition of the Museum of Modern Art in October, 


\ featured the works of Corot and Daumier, the precious Daumier illus 
rer 11 : 
trated Was stole! peneatl the watchtul eves ol the gallery attendants. 
\nv information leading to its recovery will be gratefully received by the 


owner, Mr. Josef Stransky, the Museum of Modern Art or Macomber & 
Company, Inc., Agents, who have insured this painting under an All Risks 
Fine Arts Policy which protects the owner against intrinsic loss of this valuable 


property. 





ART COLLECTORS 
YOUR 
PAINTINGS and WORKS of ART 
Should be insured under an 
ALL RISKS FINE ARTS INSURANCE POLICY 
Covering in transit and on exhibition 
Special conditions : Attractive rates 


We make this a specialty and solicit your inquiries thru your own Broker or Agent 


MACOMBER & COMPANY 


INCORPORATED 


Manager 
FINE ARTS DEPARTMENT 


Aetna Insurance Company of Hartford, Conn. 

Sun Insurance Office, Ltd. of London, I:ngland 
Security Insurance Company of New Haven, Conn. 
Transportation Insurance Company of New York 
Public Fire Insurance Company of Newark, N. J. 


World Fire and Marine Insurance Company of Hartford, Conn. 


3 SOUTH WILLIAM STREET NEW YORK, N. Y. 
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up the majority of present day stil 


MEMBERS’ BLACK-AND. 
WHITE SHOW 


life canvases He has been benefited \ group of seven American painters 
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by a Parisian stay, so that his colors | anded together for exhibition pm 


, poses under th eading of The 4h 7: . ae 

take on a fresh radiance and his pat- | ' ee we ' The Fifteen Gallery 
Sketchbook, is showing work eminent 

terns a more refined and pertinent ap- | |y guitable for holiday gallerv goers at 


pearance He has most likely bene- | the Arden Studios Gifford Beal, Guy Suitable gift items by members o 
fited from the various phases that have, Pene du fois, Jonas Lie, Jerome the Fifteen Gallery, mostly in black 
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The large early abstraction of Mr., with a well diversified show, and each in sanguine, Arnold Haverlee’s studies 
Hartley’s that graces the current ex-| man is seen in thoroughly characteris 
hibition at the Museum of Modern Art. tic performance | particularly noted 
somehow or other seems more in line Mr. Beal spirited black and white 
with these new 1930 canvases than sketch of Fifth Avenue towers and 
anything he has done in the meantime.| Mahonri Young’s western sketch ot 
His deep brown period, his gloomy “Navajo Herd,” but there is enough to 


of trees, and various types of work in 
monochrome by Charles Rathbone, Jr 
Isabel Whitney, Beulah Stevenson, An 
drew Schwartz, Charles Aiken, Isabel 
Kimball, Joseph Newman, H. T. Schei 
dacker, Herbert Tschudy and Lars 





landscape escapades, his subsequent) please and interest all comers. Each “ZITHER PLAYER” By THOMAS EAKINS Hoftrup make up this section of the 
burst of too obvious coloration that painter has written a note at the be exhibition Water colors by Kai 
turned his scenes into rather parboiled ginning of the catalog as to his atti Included in the current exhibition at the Babcock Art Galleries Gotzche and most of the above men 
arrangements of the hot side of the’ tude to Sketchbook art, Mr. Meyers tioned members are a supplementary 


spectrum, have now yielded to a very. recording his “pleasure in the human part of the December showing 
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The Enlarged and Remodeled Galleries of 
PLAZA ART GALLERIES, Inc. 


9-11-13 East 59th Street 
New York 


KENNEDY &COMPANY 


785 FIFTH AVENUE | 
NEW YORK 


EXHIBITIONS | 










By the rearrangement of sev- 
eral galleries a sales room with 
a seating capacity of between 
three and four hundred, taste- 
fully decorated and finely 
equipped, has been created and 
a setting provided for exhibi- 
tions and sales of first rate col- 







WATERCOLORS BY ame 
MUIRHEAD BONE 
JAMES McBEY 
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Scott & Fowles 


Paintings 
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Vember of the Antique and Decorative Art League 





aesnasenaassanassaasssaasssatssstassstssstassstsssatssstessaasss tess tass aes sates tastes saTE IEE EIT 


MURRAY K. KEYES 


Photographer of Art Collections 
Paintings, Art Objects and Interiors 


Drawings 


Bronzes 


680 Fifth Avenue 


(Fifth Floor) 
Between 53d and 54th Sts. 
NEW YORK CITY 


36 EAST5/'" STREET 
NEW YORK 
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Portrait of PIETER BREUGHEL, The Younger, Friend of the Artist 
By 
PETER PAUL RUBENS 


DATED 1610 


ANCIENT PAINTINGS 
OF THE HIGHEST QUALITY 


FLEMISH, FRENCH, GERMAN © ITALIAN 
PRIMITIVES 

DUTCH & SPANISH PAINTINGS OF THI 

ssssttyt XVII CENTURY OBJECTS OF ART 

SCULPTURES 





NEW YORK: 12 EAST 54th STREET PARIS: 9 RUE DE L'ECHELLE 
Between Fifth and Madison Avenues Near Avenue de | Opera 
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re nning through the show that is quite| shown in xreat abundance and variet One Mundred and Fifty Light 


ne With the times. The committes 


Lane . | There were snow glasses made of wood 1 / { 0 1930 
, yf selection for 1930-31 has brought } ; 
11S 


; : : with small slits for vision; curious 
; together a lively lot of artists, most] 4 we : 
shel Po . } hj +] ’ | 7% ‘ee . ae hb ed °°“ ¢ | * >%7 -* 
pa of whom are definitely aligned with] drills which the Eskimo holds in his ] ears’ Erperience at Wour ErVvice 
ess — 
ih the more modern phases of art Ac-|} teeth while he presses the point into - 
‘ 
ae cording to the rules of the American |¢he ground or the ice: a leather belt 
Print Makers each member of the , : 
sual ‘ with an ivory buckle fine combs deli 
wl committee has “the positive privilege 
10O 1 . tal ) rit j 
of selecting his proportionate share of | Cately carved out of ivory; ivory 
wit the total number of artists to be in-| needles and toys; carved miniatures of 
ater vited to exhibit. ; | bears. walrus and seals: ivory rattles 
ad Peggy Bacon, Ernest Fiene, Anne at neal 
allie ane qarauz ~ 
Goldthwaite, Pop Hart, Stefan Hirsch, 
Sa " . not} jena?) were se ya] 
ited Edward Hopper, Walt Kuhn, Yasuo In another department were severa 
ALe ° 9 1 " . 
ONY Kunivoshi, Richard Lahey, Kenneth| model boats made by the Eskimo ot 
tine Haves Miller, Max Weber and Harry] sealskin There were fine specimens 
] , are 1s vears c( l tee >] ’ a 1 
men Wickey ure thi yea committee me '}) of the Eskimo spear, which has a de 
larly and they have included in their lists ee ' 
‘ ’ ’ ‘ I » ) stee we ar 
thi such well known people as Wood Gay- | Hable tip of ste¢ Bows and arrows 
tne ; 7 on ’ . 
New lor, Stuart Davis, Fiske Boyd, George | were skillfully made \n Eskimo whip 
. © ’ ‘ , " 
own Biddle, Peggy Bacon, Wanda Gag thirty-one feet long was the sort used 
D. nol -~ > ke ural) ic 
“iter Raphael Soyer, Roc kwell Kent, Morri hy the driver of a large dog team 
th Kantor, ete., et Glenn Coleman’s r ; 
e ‘ here re S " l Me f ere 
rant lithographs are important items, as is Ber lis ic mun ie 7 — 
nd the large Hart. “Mexican Orchestra.” | underwear worn with the fur inside, 
On, " ‘ 
ition The Gag plates are always effective,| and the skins of two huge white pola) 


that even if her twists and turns of line} pears 
that ’ Ss 
threaten to become too stvlized. Emil 


Ganso’s woodcut “Nude Before Mirror’ 


s an effective number, and Miss Ba NEW Y¢( IRK MUSEUMS 
cons study ot Hey wood Broun is most ry. ~ ‘ T sa 
ans ee rO BE ENLARGED 


The lithographs of Stuart Davis lack 


the enlivening color sequences of hi Plans for enlarging the Metropoli 
paintings, while Adolf Dehn’s two land-| tan Museum of Art at a cost of $3,350, 
scapes are not as convincing as most! 000 were filed for approval with the 
of his lithographic work. The Kantor) Manhattan Bureau of Suildings on 
etchings, however, are both interesting | December 14, according to the New 
and original The Kuniyoshi plates,| York Times. The plans, as 


submitted 
too, look exceedingly well Louis 


y the office of John Russell Pope 
Lozowick is probably the most effec irchitect, call for the construction of 
tive lithographer in the group and it a new wing, to be known as “N,” at 
is obvious that he has a rarely com- the north end of the museum, and ex 
municating feeling for the stone. tension of wings “H” and “L.” 


George Biddle’s “In Memoriam” is full In June, 1929, the Committee of the 
ot strange power Alexander Brook's’) Whole of the Board of Estimate indi 
reclining nude is sensitively drawn cated its approval of the project by 


voting to appropriate $35,000 to cove 


3 
: 
. 
: 
$ 
3 
| 
; 
$ 


4 the architect’s fee for preparing the 
z | =\ / K 2 plans 
2 NE \ YOR 2 L. Chapman, as architect for the 
§ ; IC q) ie NDAR Hispanic Society of America. on the 
3 \l TION ALI 3 same day filed plans for altering the 
v POCO OPOROOOPSOREODLODDOODDCOODOD 


society’s two-story museum at 609-19 
Ameriean Art Association- (Anderson West 155th Street at a cost of $6,000 
Galleries, Ine. 


oe eek Hs See POSTER DESIGN 
December 20—Sal f ire garcde 


) sculpt 
é ot Li} 


ernaments, “paintings, ibelots and PRIZES OFFERED 
Plaza Art Galleries 
9 East 59th Street 
December 20—Miscellaneous sale of EE 


The Art Alliance of America has 
issued announcements of a poster de 





sh, French and Spanish furniture, t p- sign competition for three — prizes 
estries, silver, rugs, et Fine jeweh offered by the National Council of Girl 
eto —, pe: ee Revie ar ta Pap’. Scouts, of $300.00, $200.00 and $100.00 
irces i respectively 
a a N The object of the competition is to 
8 East 88rd Street stimulate public interest in the Girl 
Dcitiniiay Cintas of tnaicn: welative ; Scouts by a striking pictorial presenta 
the French Revolution, rare books fro tion of the spirit of the scout move 
e hagas RM ae wo ¥ ne ey ee ment and since the figure of the Girl Oils, canvas 50” x 40” 
Sheffield aint ge one ‘kn cikael Scout may be said to symbolize the 
f art whole movement, just as the Red Cross 


aatoas tie acen ak ink nae COMMODORE SIR WILLIAM JAMES, Bart., F.R.S. 
DETROIT zation, it is suggested that the figure 
of one or more girl scouts appear in by 
The Detroit Institute of Arts an peat csnse 


nounces for January its annual exhi-| Rockwell Kent, Neysa McMein, Ray SIR JOSHUA REYNOLDS, P.R.A., 


bition by Michigan artists. This sea-| Greenleaf, Edward A. Wilson, W. T 
son the Arts Commission has set aside | Benda and John La Gatta have con Painted in 1780 
the sum of $500 as an optional pur- | sented to act on the Honorary Jury ot 


chase fund for the Institute. In Febru- | Award to select the prize winning de 
ary the famous Guelph treasure will) S!8ns 





be shown; in March, contemporary) The judging will take place on Feb 

French painting; and in April the an- ruary 5th, 1981. Designs must be sub 

nual exhibition of American art. mitted to the Art Alliance of America, 

In addition to the exhibition of paint » Hast 56th Street, between the dates 

ings by John Carroll, the current of- | of January 3lst and February 4th , 

ferings at the Institute include wate A folder giving the conditions of the 

colors by Foujita and contemporary ontest has been issued by the Art 

Japanese paintings of the Araki school.| Alliance and may be obtained on ap = 

At the Scarab Club, members are. plication to the Secretary at 65 East 

holding their innual wate) color | 56th Street, New York City 

show This is an open competition in which 4 
f lwo veteran Detroit artist Charles | anyone is eligible to compete and it 5, 6 & v KING STREET, ST. JAMES Ss 
\ Waltensberger and Joseph W. Gies,| is expected that the national im 
| are showing the results of their year’s} portance of the Girl Scout movement 

work on the sixth floor of the Crow-| will result in the submission of an LON DON QS W 1 

lev-Milner Co. unusually fine group of posters 3 . . 
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(Good Prices Obtained at the London to See 130 GUINEAS FOR Museum Buys 


Castiglioni Sale in Berlin 


By FLORA TURKEL-DERI 

BERLIN.—Many people were pres 
ent at the Ball and Graupe sale of 
the Castiglioni collection Not only 
were dealers out in force but the gen 
eral public availed itself of the oppor 
tunity to buy attractive pieces at rea 
sonable prices, the atmosphere was 
very lively and everything was sold 
as there was no checking through 
limits Although the opening prices 
were rather low, they soared as soon 
as interesting pieces were offered. The 
policy to adapt prices to present mal 
ket conditions proved wise and busi 
ness in general will be stimulated by 
this sale. 

The material was so varied that the 
most dive.se collecting inclination 
could be served The highest price 
among the paintings was attained by 
Rubens’ “Phoebus’ Car,” which was 
acquired by the Matthiesen Gallery, 
while the 5,100 marks for a relief by 
della Robbia was the top price for 
sculpture. Among the bronzes, Gio 
vanni da Bologna’s “Hercules and Nes 
sus” went high at 10,000 marks A 
XVIith century Italian-table brought 
10,100 marks while the Aubusson draw 
ing-room furniture fetched 7,000 marke. 

Objects of the decorative craft were 
much sought after. Here the high 
points were two gilded bottles forming 
part of an Augustus the Strong dinne: 
set. They were sold at 15,000 marks. 
Ceramics also found a ready market, a 
set of three Delft vases reaching 8,100 
marks and three Chinese vaces, 5,000 
marks. A XVIIth century Brussels 
tapestry realized 6,000 marks. A Ous- 
nak carpet obtained the same price. 
Italian velvets were likewise very well 
paid for, the best price being 2,000 
marks for a pair of curtains. The grand 
total for the sale was 700,000 marks. 


The most important prices are the 

following: 
PAINTINGS 
Marks 

Filippino Lippi, “Christ om the 

Pe” sn. a. vances fh ae : LO00 
Titian. “Winged Putti’ .....ccscces 3400 
L. Leonbruno, “Tarquin and Lucre 

SE. as 5 cheep wees se S ' 1500 
Bacchiacea, “Mary and the Child” 5600 
Bronzino, “Portrait of a Medici 

PEO” oscccsceces “se as . 16,200 
Tintoretto, “Portrait of a Nobleman 

ome in BON” .vccccscoss eg . boo 
Magnasc>, “St. Jerome and St. An 

GOOF CCTCEE CTL et aa. . 
Canaletto, “View of Venice” ... 6800 
Canaletto, “Court of a Palazzo”’.. 5200 
Gerard David, “Jerome, St. Augus- 

Ne os eis ROR SHO 6a 12,000 
Lucas Cranach, “Young Woman and 

See PEM” canes ceeseesee ielawaa, aa 
Lucas Cranach, “Lucretia” ........ 4N00 
Herri met de Bles, “Adoration of the 

BEML cckacuseesceerevetereoeoerse S100 
Swabian Master, “Portrait of a 

Young Man” ....cccccscess vteavemeee 
El Greco, “Portrait of Cardinal Qui- 

NT 5 Cad-eb6n 0d Oe ceeceseucesce : 2100 
Peter P. Rubens, “Phoebus’ Car,” 

Galerie Matthiesen ...... ca ... 35,000 





AMERICA’S FIRST TRULY 
CONTINENTAL HOTEL 


NOW OPEN 


Rates...for either transient or 
permanent residence... ane sur- 
prisingly moderate. 


D 





Swedish Arts DERBY SERVICE Guelph Casket 


LONDON Speakins ae LONDON Decorative furniture Weavcnts. the T= ae 
Ht e property of Lady Norton-Griffith . ~~ Spee vatt | 
ey fr weCe a ty Ope neeting of the Design and Indust Charles Il. walnut furniture, the prop the Fogg Art Museum of Harvard U1 
Ascer Asst ition on Decembe ae 7 erty of M F. EK. Sidney, of Holly versity has acquired an object from t 
wy. sel ! Younge ’ t the Times f London, the ved pia Hampstead, porcelail Easter pag raneere from the exhibitic 
. a, 3 Vel -. eee aed SEEDED _ | rugs and carpet from various | 20% spire held at the Goldschn 
r, Mi ye ge ~- ats ? I ‘ \ res brought €3107 at Christie’s and Reinhardt Galleries where t 
DRAWINGS | nounced that the large and repre Decembe { norts the Times of treasure Is now on view for the benef 
ppt + an ‘ itive exhibit of Swed ndustria London \ Derby dinnet service - the Big Sisters The price paid 
egy ' Arts and Craft vould open at Dor. Painted with panels of flowers on dark ay ject was not disclosed 
Rudolf v. Alt, “Vie v of I ‘ Ser ray pe niciehl (ahalad | Diu ground fete ied 130 guineas rhe Foge Museum's new acquisit 
Aft Donate om a 4. ee . : ‘ a ; ' G adel and Fox ) and a Queen JS a XlIth century ivory casket 
‘ , , oo Mart 1eX Phe Ministe a ‘ ed Anne walnut cabinet, the sloping ce! tower-form and was made in Palermo 
After Donatello, stu elic the renaissance in architecture and in| tre forming secretary, 170 guineas (T. | Sicily It is one of the few know) 
‘ della Robb . peed ef ts and craft which bore 5 Cannon) examples of its kind It was origina 
4. della Robb foont 4 ‘"" phew to the great nationa reviva pre Mess! K ni t. Frank and Rutley ly intended for a jewel casket, but at 
Lombardi, relief portrait ent-day Swede ile at Brisley Rise, Willesborough, 2" early period came into ecclesis 
AT agg figure he im of Swed artist nea Ashford (by direction of the ex ons menses and was used for sacred 
Tullio Lombardi, marble eagh ies wna beauty th everyday. tile | Ces fee ee Lieutenant-Colonel relics Palermo, from which it came 
a RNITURI “eal Ersie 9 hee a S. M. Castle), included a William and | Was one of the most important settle 
Pair ot i ian stall shout 150 he m veme Vas eatly ni lenced Mary oak chest of four drawers. with ments of the Orient during the No) 
<Vith a ence yy the romantic current in literatur inlaid fronts. 40 it which brought 34 Manic-Staufic period 
Italian table second part of th during the nineties and = by ‘inte guineas a William and Mary oak The Guelph treasure of medi 
Ps Mentos vs aie nrnes { wa ) Ricagoeng trom Vat s be vealed the dressel i ft {45 an old Ghiordes ecclesiastical art. owned for centurie 
century : ron, | Deauty of their own land to the public, prayer rug in light colors, 88 in. by 57 by the Dukes of Brunswick, was pm 
Three easy chairs. Tuscat SVT It rooted itself deep in the national) in £65; a Jacobean oak court cup- chased this year by a group of dea 
century: Prasat soi] In past centuries Swedish pe i board with carved and panelled doors ers from the present Duke, who is the 
po Tes al scan _ ants and their wives had through lons 4 in 45 on-in-law of the former Kaise) 
Large table. Italian. XVIIU < winter nights woven their own cos — 
tury ) tumes, carpets and urtalns arved 
Table os Saba A cng sen 10.190 |chests, and painted their walls. The 
variety in Swedish decorative art 


Four easy chairs, Italian, about 160 


Furniture with petitpoint 6300 |would never be understood unless it j sf 
Two gilded consoles 100 were realized that it was born on . N ON 


Aubusson furniture, about 170 t ic] ied 
BRONZES farms In a vast country rich In varie 


Girolamo Campagna, statuett: son | COlors and shapes He doubted 
Statuette of a nude woman, Florence “000  whethe there was aly country In 
Riccio, figure of a youth | burope where Natu ved , , O I} 
Bronze chandelier, Venice about <9 ; <i te 2 _— “ia ae Pp if S h | 
1550 aes soon | diverse lines of horizon Cain InN S any C OO 5 
Giovanni da Bologna, “Hercules nad It was imp rtant to ] mind Orel nN : 
Nessus” ‘ adhe s/ gle 1G 008 = = ep ee Gg Am 
METAL OBJECTS the influence France had on Sweden an crican 
Pair of gilded silver bottles. Auge: in the XVIIIth century, “our grand 
burg, 1730 15.000 ] , me 1; oe a 
Pair of gilded sliver dishes. Auce siecle of art and = Iiterature rhe : ui - : 
burg, 1730 oon | Town Hall of Stockholm was a late 19 East 57th Street (Fourth Floor) New York 
Pair of gilded dishes by Daniel product of the renaissance of Swedish 
Shaeffler 1200 | pustic . . , } ‘eig fl) 
Epergnes, Augsburg, 1737-39 ogng | PUSUC art, tempered by foreign influ 
Bronze clock, Paris, 1750 g00 ;ence, It was still more remarkable it 
Gold box, French, later part of another way Architect, enginee 
NVITith centres oo : . oar . j 
CERAMICS sculptor, gardener, weaving experts 
Jug, Nuremberg, about 1550 ogg)  fturniture-maker and designer had 
Set of three vases, Delft 100 |united in enthusiasm during and de 
1700 ree vases, Kang H's pout, | Spite the Great War to erect a build 
TAPESTRIES, CARPETS ing which should speak of beauty in 
a AND TEXTILES a time which saw Louvain destrovye 
gee nh procter first part of the by fire, Rheims Cathedral shelled and 
Tapestry, Brussels, XVIIth century goo the Halls of Ypres silenced in the dust iain data 
Tapestry, Aubusson, about 1700 5000 Swedish executive organizations such 
poet Flemish, XVITth-XVIEIth as the Svenska S!ojdforeningen earl) 
ce 1 . a ; 2500 > - : 
Tapestry, Flemish, XVIllth century 2100 "ealized the great opportunity which 
Tapestry, Gobelins 500 |cooperation in the building trade 
Tapestry, Gobelins $00 . ah i 
, ) coule yrodue hat association ot 
OQuahak carpet NViith-eX Vin ld produce rh issociation , 
century Pee a e000 talents accounted for the = standard 
Knitted carpet, Asia Minor, XVIIIth they had reached in Sweden They 


ge potent Hasna 1300 had got rid of cheap German pottery 102 East 57th Street New York 
e e c t Is, allan, 2 1 cen- . j j 
a te eee , of the ugliness which decorated the 


Velvet cove Italian, about 1600 1Os0 mantelpieces 


- OOO 





THE GORDON GALLERIES 
WILDENSTEIN PAINTINGS 


ETCHINGS 


GS COMPANY BRONZES 


INC. 27 ADAMS AVENUE EAST, DETROIT 


Distinguish cede parr — ||D-BBVYTLERGCo 


FINE andAPPLIEDART ||| ENGRAVINGS - ETCHINGS 


OLD d MODERN 16 West 61st Street, New York Artistic - Framing - Regildi 
an Tuition Fees $10 up Feietinas = Radined « Raenerol 
PAINTINGS it 116 EAST 57th ST., NEW YORK 


TAPESTRIES and FRENCH FURNITURE 
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647 FIFTH AVENUE NEW YORK ; 


7 Rue La Bottie. Pars 5 Bellevuestrasse, Berlin W. 9. 
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Pillement’s Gay Art Seen In 
Boston Museum Exhibition 


By H. P. R 
1) e December Bulletin of the Mu 


eum of Fine irt in Boston 


Sir John Mandeville confesses in 
eported Travels, “Ot Paradys ne 


| not speken properly for | was 


here so of China might have 
sa those French painters of the 
ro » period who added a gay in 
terlude to the story of decorative de 


sign bv adapting and borrowing free 
ly he picturesque and unfamiliar 
from Chinese art Although their in 
ventions in the Chinese manner do 
not fall within the purview of the 
sinologist, they have entertained the 


world for a very long time—much 
longer indeed than the efforts of theil 
colleagues, Who composed essays un 


der the same French skies on Chinese 
manners and morals Undoubtedly, 
the classical spirit, like old Marley, 


yas as dead as a doornail It had 
clung despondently to Louis XIV’s last 
years Few now wished to revive it, 


least of all the artists and authors 
who were enthusiastically admiring 
Chinese art and culture and who 


shared with the public an intense curi 


osit oncerning China and its people 
This interest was not a sudden fancy, 
sine travellers and writers had 
aroused and stimulated it more than 
a century before But it was rapidly 


( ing to a climax now that France 
was able to bring in a steady stream 
of precious Chinese wares The 
bizarre figures, the delicate tones and 
eracious curves of these fascinating 
objects came as ae revelation and 
opened up new and delectable vistas 
Things Chinese were everywhere in 
favor and China became the preferred 
among naions in European art, lif 
erature and fashions. It hardly seems 
strange then that the XVIIIth cen 
tury, which was to overthrow the 
domination of the church and destroy 
the monarchy, should be willing to 
smite formal art over its classical 
costard and openly to assert that Chi 
nese art embodied the utmost perfec 
tion in form and feeling in complete 
accord with the mood of the time 

It is recorded that the French cou 
celebrated New Year's Day, 1700, with 
Chinese masquerades That circum- 
stance probably holds no historical or 
aesthetic signiticance, but it starts so 
neatly from scratch that one is tempt 
ed to bear it in mind Not very long 
ifferwards Watteau began his Chinese 
cle rations for La Muette, Bouche 
his designs for Beauvais and Huet his 
paintings at Chantilly These artists 
were not the first te use Chinese mo 
tives, but they were the first to «ac 
climatize their eastern figures in west 
ern settings with no sense of discom 
fort, and to strike that idyllic note 
which the public earnestly wished to 
associate with the China oft its imagi 
nation 

While the more costly and elaborate 
works in painted wall-decorations and 
tapestry were justly celebrated and 
influential in the larger centres, they 
did not intimately affect so many per- 
sons as the collections of prints and 
drawings which were extensively pub 
lished and circulated for provincial or 
home use. No flight of fancy was 
spared to make these informal de 
signs attractive; and no artist Was 
more happily endowed with the gift 
ot Whimsical invention than the 
Lyonese painter, Jean Pillement His 
sprightly Chinese absurdities are sheet 
delight and his capricious flowers en 
chanting. That the textile designers 
of Lyons and workers in other fields 
dipped unsparingly into his composi- 
tions is confirmation of their excel- 
lence where none is required The 
“small people” of the day could not 
have been bettered served with pat 
terns for their chintzes, cretonnes, 
cottons and embroideries, nor the 
fashionables with designs for their 
porcelain cups from which to sip bo 
hea. 

Pillement himself engraved about a 
score of his own drawings, but the 
Majority were executed by French and 
English artists. Of the latter his sec 
ond wife, Anne Allen, etched and 
Printed in color a series of flower 
pPleces which captivate by a sense ol 
epicurean daintiness and by their re 
Markable harmonies of color 

What is known of the artist's life 
draws attention to the age-old truth 
that high creative genius and brilliant 
imaginative gifts are often possessed 
by fickle impentinent scapegraces. 


The eldest of five children, Jean Pille- 


ment was born at Lyons on May 24, 
1728 As his parents intended him to 
be a textile designer, he first studied 
under Sarrabat and finished his train 
ing in Paris, where he was employed 
at Gobelins At the age of seventeen 
he went to Spain, spending three 
years in Madrid and some time in Lis 
bon He lived in London from about 
1750-1760, where many of his designs 
were engraved and published Later 
they were re-issued in Paris While 
in England he made a name for him 
self as a landscape painter, although 
the captious Pyne refers to him as 
one of “those humble laborers in the 
uncultivated era of taste.” He’ re 
turned to Paris in 1761 and _ thence 
journeyed to Italy, visiting Rome and 
Milan and running foul of the authori 
ties in Turin, which led to a = short 
imprisonment In 1763 he was es 
tablished in Vienna, and while there, 
painted more landscapes and invented 
a process for printing designs and 
colored flowers on textiles, which he 
vainly hoped would be superior to 
eastern products. He married Marie 
Julien at Lyons in 1768 and his eldest 
son was born either at Vienna or 
gjonn. A second son, baptized at Saint 
Nizier, was abandoned to charity by 
its mother two years later—a_ fate 
whicl befell a third in 1774 near 
Geneva. A few years previously, Pille 
ment had been appointed painter to 
the king of Poland and on completing 
three pictures in 1778 for Le Petit 
Trianon he received a similar honor 
from Marie Antoinette. He was again 
in Lisbon in 1780 and in Pézanas in 
1796, where he invested some money 
in an industrial enterprise. Toward 
the end of his life he returned to 
Lyons and gave lessons in design. He 
lied impoverished in 1808 


To offset these mundane wande1 
ings, in which one detects between 
the lines some unsatisfied quest, one 
may fare forth with Pillement to a 
land which although it is called 
China, with inhabitants made in the 
image of Frenchmen, is actually the 
tutelary domain of Oberon and. Ti 
tania. Sentiment there is relieved by 
the play of gaiety, and eccentricities 
are no longer eccentric because the 
wisdom of unreality is sometimes 
stronger than the laws of science. It 
is not within the ability of many art 
ists to achieve this solemn and ab 
surd perfection Pillement, in the 
phrase of the nonconformist lady, was 
“no serious seeker after truth.” but 
the definition of truth is still to be 
written 


DETROIT BUYS 
MOHAMMEDAN ART 


The Detroit Institute of Arts has 
purchased three of the finest exam 
ples of Mohammedan art, a compre 
hensive exhibition of which was re 
cently shown under its auspices 

The most important of these is the 
tall glass bottle from Syria i is a 
superb example of Mohammedan en 
ameled glassware, graceful in shape 
and decorated with inscriptions and 
enameled decoration In addition to 
its artistic value, this bottle has great 
historic interest, for it is inseribed 
with the name and coat-of-arms of Sul 
tan Dawud ib Yusif ibn Omar of 
Yemen, who ruled between 1297 and 


1321. Only three known inscribed 
bottles of this type are jin existence 
and of these the piece just purchased 


is the oldest. 


The second acquisition is a bow! ot 
Rhages pottery of the XIIth or XIIIth 
century, painted with the soft and rich 
decoration which makes this kind otf 
ceramic one of the most beautiful in 
the world This, too, has historic in 
terest, for it represents inside the bow] 
a scene in ancient Persian history 
On a bull in the center rides the Sas 
sanian king Feridun, while behind him 
walks the king whom he dethroned 
Zohhak Maran, and before him walks 
a famous warrior, Khavah, carrying a 
standard. 

The third piece is a wall tile But 
while there have been found many 
Rhages wall tiles and luster tiles from 
Veramin, dating from the Middle 
Ages and after, this tile is of the very 
early period from the Xth to the XIIth 
centuries and belongs to that group 


of the earliest Persian ceramics 
known as Guebriware. ‘Tiles of this 
period are excessively rare, and this 


delightful example is decorated in 
sgraffito technique with an elephant 
surrounded by palmettes, 
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n the beraudiere Auction | “ erie | : ay . 
el I X $1.4 . ; ’ 14 The famous bust of the Comte 
I ‘ . S H Mot Ha 
etite , 
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BOSTON ACOUIRES 
PERSIAN FRIEZE 


By ANANDA { MAKASWAM 
In the December Bulletin t} Vl 
eu) Fine i in B { 
The museum has recently acquired 
a considerable part of a carved stucco 
frieze sali t ave been excavated atl 
Sawa in Central Persia rhe figured 
decoration of the lower parts ol wall 
surfaces by means of colored tiles o1 
stone reliefs is characteristic ol 


Achaemenid and Assyrian art Stu 
was already employed in he same 
way in the Parthian and Sassanian pe 
riods Stucco mural decoration ap 
pears notably in the palaces and pri 
vate houses of Samarra in the IXtl 
century It is, howeve under the 
Saljuqs of Turkestan who overran 
Persia and Mesopotamia in the XIth 
century and established a capital at 
Konia in Asia Minor, that Persian 
stucco was most fully developed 
Other examples of the Saljuq period 
have been found at Amida, Mosul! and 
Baghdad in Mesopotamia and = at 
Merv, Rayy (Rhages) and elsewhere 
in Persia. Stucco continued to be em 
ployed under the Mongols in the 
XIlith and XIVth centuries, and the 
technique has survived in Persia to 
the present day, some expert crafts 
men being now actively engaged in 
the manufacture of forgeries. Islamic 
stucco sculpture appears also in Egypt 
(of the XIth to XIVth centuries), in 
Northern Africa and in Spain, where 
the most magnificent examples are 
those of the Alhambra in Granada. 

Figure subjects such as riders on 
horseback appear in Saljuq stuccos at 
Konia in the XIIIth century Indeed 
it is not unlikely that the Saljuq Sul 
tans, whose mothers in many cases 
had been Christian, had a good deal 
to do with the appearance of so many 
anthropomorphi« representations in 
Persian art generally at this time 
That the related figures characteristic 
of the Polychrome pottery of Rayy are 
likewise directly or indirectly trace 
able to Christian sources or influences 
has already been suggested by Sir 
Thomas Arnold. However this may 
be, it is the case that numerous frag 
ments of stucco friezes with figures 
in high relief, with faces of Mon 
golian type and coiffure and costume 
similar to those of the contemporary 
lustred and polychrome ware, have 
been found in recent years, and in all 
probability many more remain to be 
discovered by excavation in other 
parts of Central Persia and Khurasan 
It is not surprising that similar pieces 
should now have been found at Sawa. 

The museum example here illustrat- 
ed, both by its style and by the char- 
acter of the decorated kufic script 
(the partially rounded forms of some 
of the letters suggest that perhaps 
the designation naskhi might be more 
correct), cannot be dated before the 
XIIIth, or more probably XIVth cen- 
tury. So far, the inscription has not 
been deciphered. It does contain the 
name of Tughril, but the Sultan in 
question can hardly have been one of 
the great Saljuqs and must be regard- 
ed as some unknown Amir of the 
Mongol period. 

The relief consists of three main 
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ures seems to be that of Joseph's sunlight perhaps in some garde 
flight from Potiphar’s wife The stu court or hammam enclosure If t 

like that of Samarra, but unlike | impression made by the whole 
most examples from Rayy, does not) slightly restless, this is mainly du 
eem to have been painted Still, it| to the layout of the curved framin 
may be that all the coloring has mere lines of the sunk panels and comma 
ly been lost, for notwithstanding the| shaped motifs On the other hand 
fine state of preservation, it cannot be! the script, despite its decorated cha 
said that the actual surface of the! acter, is still monumental, the figures 
original is intact In any case, the| are simply and boldly treated and the 
decorative effect depends essentially | diaper-like effect of the varied geo 

the contrast of light and shade;! metrical fretwork is very pleasant 
and one may almost assume that the! So, too, is the ivory tone of the whol 


original was intended to be seen in| surface in its present condition 
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divisions: first, an inscription at the | the remaining spaces; and below, the BERLIN W S 
° + 


top, with a zone of elaborated) most archaic element, a frieze of run- 
arabesque and geometrical fretwork | ning animals. The pair of facing rid Unter den Linden 21 | 
ibove the lettering, and narrower bor 
ders of lozenge-shaped frets above and) centre of the original composition. 
below; second, the main section con-| The theme of the panel with two fig 
sisting of four figure groups framed in 


ers to the right may have formed the 
; Catalogue with 60 illustrations upon request 











sunk panels against a design of free a ' 


arabesque superimposed on fretwork, 
with other types of fretwork filling 
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N.Y.Schools 
To Stress Art 
Appreciation 


New Courses Aimed to Promote 
Greater Understanding of Art 
Values; Now Being Planned 
for City High Schools. 


Designed to promote the popular ap 


preciation of art and beautiful rb 
jects wherever found, and to encou 
age widespread creative effort, the 
syllabus of the new art appreciation 
course, now prescribed for all pupils 
in the city’s high schools, was made 


public December 6 by Dr. Harold G 


Campbell deputy superintendent of 
schoo! | according to the Neu York 
Times. 


Breaking sharply with tradition, the 
syllabus substitutes the training of 
all children to distinguish and appre 
ciate the beautiful for former efforts 
to give artistic instruction only to pu 
pils with technical ability and talent 
The syllabus allows full play, how 
ever, to the creative instincts of the 
students, outlining projects to encour 
age individual artistic efforts ranging 
from the collection of illustrations of 
good taste to analyses and reproduc 
tions of famous works of art. 

The course gives teachers a list of 
topics to be brought up in classrooms 
The discussions are to stress the prin- 
ciples of line, form and mass arrange 
ment; essentials of design, decorative 
and structural; primary and_= sec 
ondary color study, appreciation of 
color combinations, free-hand letter- 
ing, historical art periods and appre 
ciation of certain selected master 
pieces. 

“During all class lessons the pupils 
should be required constantly to make 
choices between the good and the less 
good, thereby developing art judg 
ment,” says the syllabus. “All these 
topics should be presented == and 
stressed emphatically, so that when 
a pupil has completed the course he 
will carry away a working knowledge 
of certain art fundamentals, show that 
he has acquired the power of fine dis 
crimination and exhibit a familiarity 
with and an appreciation of some ot 
the finest artistic expressions.’ 

The second vehicle of the syllabus 
is the prescription of a variety of cre 
ative problems for the pupils. These 
problems, some of which are aimed 
rather at future creative work, include 
design questions and tests calling for 
selective art judgment 

Another method used in the course 
is that of “voluntary research” 
through collection, mounting and la 
beling of illustrative art material, 
readings and reports, and visits and 
reports on exhibitions. 

Finally, the teachers are asked to 
encourage outside group activities, 
such as attendance at exhibits and art 
lectures, trips to locate the best city 
architecture, visits to the better shops, 
industrial centers and museums. Ef- 
forts are also to be made to “bring 
the museum to the school” by bor- 
rowed exhibitions, talks by museum 
instructors and radio or movie fea- 
tures. 

All the subdivisions of the course 
are topically arranged so that the stu- 
dents will canvass artistic possibili- 
ties and accomplishments in the com- 
munity, the home, the school, the of- 
fice, the theatre, dress, design, color, 
printing and advertising, graphic arts, 
architecture, painting, sculpture and 
industry. 

An example of how discussion, crea- 
tive problems and researches will in- 
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teract 
the 
syllabus on 


study of art subjects is) settings will 
subdivision from the ticularly in 


“Discussion topic: Can signs be beau- | the “modern 


tiful? 
sign 
“Creative problem: Plan and letter 
a sign that has artistic merit. 
“Voluntary 
pictures 
hood 
terment 
elimination.” 
Other 
community 
“Design 
artistic 


fic 


“Collect 
present 
compare 
times. 

“Plan 
monument, 
surroundings.” 
location, well-proportioned fur- 

period designs, floor plans of “With reference to certain 
model apartments, lamp-shade schemes of architecture 


niture, 


Broadway at night. 


signs in vour neighbor 
suggest plans for the bet- 
their location or for their 


electric light standards, 
designs, one-way traf-| tle pages, lettering 
commercial art also will be studied. 

be asked to design 
emphasis on unity 
to sketch facades, study 
construction 
bridges, 


rubbish cans 
pictures of towers of the 
buildings in New York, and) city blocks, “with 


tor. 

“Rhythm 
research: Take kodak — “ ; 
waves,” will 


problems and researches in be used in pIOULE, 
art are: gift cards or landscape composition. 
é are: 


Magazines, 


The pupils 


with towers of ancient) and variety,” 


contemporary 
new setting for a specific) designs for 
with regard to existing towers. Then 
through a study 
of painting and sculptural art. 


and bookshelves are among the topics are focused 


chosen 
the 

“Make 
costume that 
the 


of 


tion 


the study of good taste in 
the office world. 
Talent 


the division on art in) syllabus, recommending 
study the Telephone 
color notes for a selected) Bush Terminal 
will be most suitable for| Shelton, Barclay-Vesey 
office worker,” is one} American Radiator and the 


assignments in connec-,| buildings. 


movie 


trade-marks, 


advertising 


will 


called into play, par- 


studies on 


found = in 


the the- 


the community atre. Analysis of the architecture of 
theatre” 
The signboard and the electric Views of photoplays from the stand- 
point of composition are also called 


and re 


lines of 
bridges, elevated lines, ships and 
observed by 
pils under the subject of design. An- 
other design topic is: 


“Plan a dark 


the pu- 


and light pattern to 


they will 


tail-pieces, 


displays, ti- 
arrangement and 


and make 
fountains and 


be led 


of the appreciation 


the eyes of 


America,” 


aspects 


the world 
says the 
for 
Building, the 


special 


Building, the Hotel 


Building, the 
Chrysler 


The examination of old manuscripts, 
the appreciation of prints and of fine 
designing costumes or. typography are also stressed. 
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vocabulary a list ot galleries leathet covers It Was designed 


lagazines and centres, publish- &@ Committee headed by Forest Grant 
director of art in secondary schoo] 


The course was outlined by the 
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The Art News 
: Two Paintings Revealing the of Rome; for hours he would sit| Poussin has been denied any 


among the ruins, observing the coun- | tion 


67 


connec-|to stress space becomes 
with his age, but we can see,| acute His composition, 
try under the play of sun and shade,| though he reacted against its main 


be Kinship of Poussin and Cezanne sketching the distant hills and files of principles, he was intnaneed bv 


even more 


compared 
with Poussin’s, is so simple as to seem 


: i cer-| skeletal. He has drastically reduced 

trees, even the plants and vines at tain tendencies. The mood of sus-|it to the most direct terms; there 

- his feet until he could say, “I have|tained melancholy which his later! is nothing left in to describe nothine 

oF > > ; co ” 'T > } 7 ¢ ] ; j j ; 3 

* ee za neglected nothing. Then he would |landscapes evoke is distinctly Baroque; | to decorate. Poussin’s architecture re 
; tie of f ‘ Cad f } . > " iti . . : , s : : . P , . . 

of ae } 1 / the color, we come to the composition return to his studio, there to build | likewise something of the heroic scale| mains Roman in its final appeal: Cé 

- , and beyond to the guiding spirit | his landscape, stone by stone, tree by | and sweep of his design. The richer! zanne’s is unsparingly Doric The 
DANIEL CATTON RICH ~ which planned and controlled the com-| tree, omitting all that was accidental | texture of light and 


~ er Drege . . ’ dark, and the; buildings in the foreground of 
ince, Cézanne, who was always talk- position, and it is there we begin to|and haphazard until he achieved at 


“ ‘ ; a ove sense of deep space and far horizons L’Estaque are opposed in mass one 
ibout being a “classic,” was asked “S*© # kinship. length the final record of his vision were developed out of seicento art.| against another. Modeled in deepest 
what ne meant by the term. “Poussin The inspiration behind both is the Cézanne could not work away from | He worked consistently in 


: a method | space, they are rearranged in 
a , ' ' same: a genius love of the antique the object. Like Manet he was lost| of balanced masses, rather than de 
made over agé { Yr g ‘ ‘@ - : . 3 : i . : . : : : : 
er aga vccording to nature,” jands. Though born in Normandy, | Without it, so he practically carried | signing in rhythmic patterns 
Poussin cast longing eyes at Rome|the studio out-of-doors. Every paint-|seemingly so full of detail, the land-| tance. More 
rhe answer became famous. Every and, once settled there, was never | ne that he made before nature was| scape is made up of 
vriter on Cézanne has used it until happy in any other place. Commanded | &s carefully planned and realized as 
lal that lik T by the King of France to return to| one of Poussin’s. He never copied the 
‘ »* Wa é aqdanger é 2 : : rT : . , ey . 7” - ; 
é S a da I lat 11Keé IntO-| paris. he mourned, “Alas, there we. scene or even “interpreted” it in the 
are too far away from the sun!” popular sense of the word. “Art 
ning the draughtsmanship of Mich-| Cézanne never left France, but he felt | a harmony parallel to nature,” was the With Cézanne the problem of how (Continued on page 68) 
elangelo with the color of Titian,”| himself in touch with the ancient | Way he expressed the philosophy of | _ end Meee wee 
. : tradition. His region had felt the or-| his method. The rules of “harmony” aA si EAE 
the phrase might end by losing all : . : saree i mel , 
. dering hand of Rome upon its country- | he learned from experiment and from 
side and, in a noted conversation,|the old masters in the Louvre. “I 
less he speaks of the “great classic lands, Want to go to a painter who gives me 


alike? Poussin was acknowledged the | our Provence, Greece and Italy.” He | to myself,” he once said. “Every time 
: 3 : ag; live : j ‘ aan | » g afte I come away fr > ssi 
vreatest painter of his day, both in lived continually in the South aap ae ee ee roan 5 ae 
‘ ; 1880, returning only to Paris for oc- | myself better. 


France where he was born and in 


such a 
manner as to create a series of planes 
| Though | Which fall back and back into the dis 
replied. consistent in arranging 
a series of full,| his planes than Poussin, Cézanne is 
classical formes, like the broken col-| not troubled by actual appearances 
umns in the foreground, the rounded | The trees which grow on the island 
tops of the trees, the solidly felt cliffs | of Patmos are recognizable as trees 
is and mountains. 


retto’s apocryphal remark about “com 











ite meaning. For, on the surface of 


things, were there ever two men 


casional forays on the Louvre goth In the “St. John on Patmos.’ we LIMITED 
Italy where he spent most of his life. | artists were stirred by the saturated | can see the Poussin that he emulated 
Poussin became “First Painter’ to| blue of the sky, the strong sunlight | It is one of the most typical land PICTURES BY OLD AS S 
Louis XIII, and rich amateurs fought falling on buildings and low moun-| scapes, belonging to the period around é ‘ I MAS TERS 
, tains. the i , , sige sai oth 
over him and purchased every work he middle of the century, when 


; ; F They loved these regions because! Poussin was painting the “Phokion” 
even before it was painted. Cézanne, |) .41 ‘sought to express themselves |in the Louvre (1648) and the “Great 
“lucidly in paint.” They sought to| Road” (1648) in the National Gal 
harmless eccentric who had left Paris | create from nature a type of painting | lery. Gradually Poussin’s interest in 
as a failure and returned to his home| Which in its logical relationships and | the rattan Se} has become the chief 
ee ; ; internal harmonies is closely related | inspiration in his art. Influenced per- 

in Provence where he went on paint to the art of architecture. Historically, | haps by his neighbor and countryman, 
Poussin and Cézanne were born at|Claude Lorrain, its growth can be 
periods when this type of art was out traced through a series of composi- 
to celebrate him in hundreds of close-| Of fashion. In XVIIth century Rome, tions in which the landscape appears 
ly printed pages. Cézanne grew so Poussin found the Baroque in full| first as an accessory to the figures, 
; control. but its scattered violence of |then as a motif of equal importance, 
form and color, its virtuosity and un-|and finally as here, when it exists 
people were making fun of him when) stable composition failed to satisfy | practically for its own sake. Like 
occasionally they admired his work.| him. Ignoring the eclectics who im-| most of Poussin, the more we study 
What has Cézanne to do with Poussin?|itated the ancients without under- | the painting, the more it rewards us 
Poussin, the great authority on law! standing them, he went back to by showing how inevitably right and 
and decorum in painting; Cézanne,| Raphael and Titian. The years which | just each part is to the whole. The 
the willful “original.” whose distor-| Cézanne spent in Paris marked the| landscape is stabilized, as usual, with 
tions of form are etill being explained | birth of Impressionism, but after|a series of horizontal planes, the first 
in some quarters as resulting from | adopting for awhile the teachings of | of which creates a broad platform for 
istigmatism. Pissarro, he found that he craved|the composition to rest on, 
The answer for us may be found in| more in painting than a floating veil other of 


during his lifetime, was nobody, a 


ing but couldn’t give his canvases 


away. Poussin had two biographers 


humble and sensitive that he thought 


and an 
Which cuts across the pic 
two paintings in the Art Institute, a| of color, no matter how charming the/ture along the further shore of the 
landscape by Poussin, recently pur- selection of pure tones or how deftly bay, at the foot of the mountains 
chased for the A. A. Munger Collec- they were disposed across the surface | Opposing these horizontals are various 
tion, and a landscape by Cézanne, of the canvas. He ended by wanting | verticals; the massive base of the 
which Martin A. Ryerson had the fore-| “to make of Impressionism something | column in the foreground, an obelisk, 
sight to acquire ten years ago and) solid and durable like the art of the and a broken portico, which not only 





which is now a part of his loan col-| museums.” And, turning to the/ lend accent but stop the more rapid French School XVIth Centur 

lection. If the two paintings could) Louvre, he found Poussin. movements of curving hills and low Portrait of Henri 111 

be placed side by side, at first thei The methods by which both artists) bushes. Cézanne’s treatment of v 14 r 3 7a 

differences might seem to outweigh approached the goals of their art are| L’Estaque has a similar scaffolding. ween tare tion of the Duke of Buckingham at 5 
| their similarities. The original im-|similar. The title of our painting is| The extended roofs of the lowest build 
i pression of the Poussin is one of, “St. John on Patmos,” but the sub-| ings provide the platform, and a 
t 


Y I 
dense, closely massed forms expressed ject was only an excuse for Poussin | similar parallel extends at the foot of THE SACK VILLE GALLERY 
in a color scheme which seems to! to indulge his love of the Roman Cam-|the low mountains clear across the . a . . ; , 
is conventional, By comparison Cé-| pagna. The figure of the Evangelist | composition. 28, Sackville Street, Piccadilly, Le mndon, W I 
zanne’s view of L’Estaque is infini-| is Poussin’s concession to his age; In matter of space division, both Cal 
tely more direct, and our eyes are! pictorially he counts no more than an-| landscapes 
stimulated by its highly keyed ar-| other broken column or a tree. The 

rangement. But looking deeper than) artist absorbed nature in the outskirts 


Objedar. London 
are alike Frequently, 
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“STUDIO OF WILLIAM RUSH’ 





CLEVELAND 


very much in evidence at the museum 


coming week will find prints 
An exhibition lent by members of The 
Print Club 
of the finest etchings, lithographs, en- 
blocks 


and a comprehensive 


will bring together some 


gravings and wood included in 
local collections, 
insured. 


* * * ¥ 


showing is 


art 
been hung, this the 
Fourth Annual Ohio Print Makers’ Ex 
hibition organized under the auspices 
Of 
represented, 


The work of the state’s graphic 


ists has being 


of the Dayton Society of Etchers. 


the forty-three artists 


twenty-four are Clevelanders, who 
show thirty-eight of the seventy items 
catalogued. 

The Cleveland artists 
Gross Bettelheim, C. E. Braddon, Ste 
phen Brooks, R. Stanley Brown, John 
Ivy Jane Edmondson, Milton 
Fox, William S. Gisch, Harold G. Grif- 
fith, Edwin 
Kalman Kubinyi, James Lentine, Rus 


sell T. Linley, 


are Jolan 


Csosz, 


Kaufman, Irene Kissel, 


Limbach, Dora K. 


Thomas Marker, Orville H. Peets, 5 
K. Popkins, Charles F. Ramus, Elsa 
Vick Shaw, Manuel Silberger, Joseph 


Suto, Paul Ulen and Jean Ulen. 
Following the close of the exhibition 
of South Asiatic Art and the Print Club 
showing, the two galleries will be hung 
the the 
negie International Exhibition. 


PROVIDENCE 


with Foreign Section of Car- 


In the exhibition of Dutch pictures 
now being shown in the museum, one 
may see a representative group of oils 
and water colors by thos Dutch artists, 
in their day pioneers of a new manner. 
whose seriousness and sincerity had a 
potent influence on late XIXth century 
art. With one exception, the paintings 
belong, or belonged once, in private 
art collections in this city. Some most 
interesting canvases are current loans 
from the collections of Mrs. Walter A. 
Peck and Mr. Walter R. Callender. 

ak * a 

There is a selected group of drawings 
from the John Nicholas Brown collec- 
tion now on view, containing Rem- 
brandt, Goya, Van Dyck, Watteau and 
others. 


HARTFORD 


The Wadsworth Atheneum — an- 
nounees an exhibition of XVIIIth cen- 
tury and Contemporary Decorative 
Arts at the home of Mr. and Mrs. W. E. 
Austin, 130 Scarborough street. It 
opened December 16. 


OMAHA 
The Art Institute announced the 
Ninth annual exhibition of work by art- 
ists Of Nebraska and Council Bluffs, 


Iowa. The judges were Cameron Booth, 
St. Paul, and Paul Trebilcock, Chicago. 


HOWARD 


By THOMAS EAKINS 


PENNSYLVANIA 


PHILADELPHIA—Rossiter Howard 
Assistant Director of the Cleveland 
Museum of Art since 1925, has been 
appointed Chief of the Division of 
Education in the Pennsylvania Mu 
seum of Art He will have general 
responsibility for the public educa 
tional work of the museum, including 
its lectures and gallery guidance, it 


oncerts, information service, lending 


collections and children’s museum 
Mr Howard — spent many veal 
abroad as Director of the Bureau of 
University Travel and has lectured 
widely in the United States. Afte1 
holding university appointments in 
the teaching of fine arts he has been 
in charge of educational work in mu 
seums, first at Minneapolis, and since 
1921 at Cleveland, where he has also 
served as Curator of Classical Art 
The appointment is made _ possible 


by grants of funds to the Museum 
from the Carnegie Corporation of New 
York and from the General Education 
Board. Mr. Howard takes charge ot 
the public educational program of the 
Museum outlined and inaugurated in 
1928. It includes the several 
of endowed lectures then established, 
the weekly public lectures and gal 
lery talks by Stewart Dick, the visits 
of school organized by the 
Board of Education under guidance ot 
the art supervisors of the public 
schools, and of a special school at 
tachée, the for gifted 
pupils conducted on Wednesday 
noons and Saturday mornings, 
many other activities. 

Mr. Howard will have supervision 
of the Museum's large collection of 
lantern slides, available for school and 
‘lub use, and of its lending collections 
of art material. 


series 


classes 
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alter 
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Des Moines 


own 


The Garden Club in 
library, is 


One 


creating their garden 
sponsoring a book plate contest 
be the 


winning book plate 


hundred dollars is to purchase 


price for the prize 


Each artist may submit three designs 


to be judged if he or she so desires, the 
only requirements being that they con 
tain the wording ‘Des Moines 
Club library,” and that the largest 
limension not be more than eight 
inches. This book plate can be in any 
medium that will reproduce in green 
ind white The Feb 
ruary 1 Immediately following the 
judging, there will be an exhibit of all 
book plates submitted, and those de 
siring may purchase them from the 
artist who will be able to change the 
wording to fit private Kindly 
mail entries to Mrs Hutten 
locher, 520 Thirty-ninth Street, Des 
Moines, Iowa.” 


Garden 


, 
contest closes 


needs 


Forest 


SAN FRANCISCO 


The Hungarian painter and sculptor, 


Karoly Fulop, is exhibiting in the 
California Palace of the Legion of 
Honor. The works on view comprise 
sixteen water colors, four panels in 


wood and thirteen pieces of sculpture 


ADY TO START THE RACE” 


Included in the current exhibition at the Babcock Art Galleries 


Kinship of Poussin 
And Cezanne Seen 


(Continued from pege 67 


but the trees in L’Eetaque are dis 
integrated by the painter to stress 
their dimensional relations. 

Perhaps the greatest contrast be 


tween the two paintings lies in theil 
color. Poussin’s ruling spirit extends 
into his choice and balance of tones 
Nothing obtrudes in his modest selec 
tion of olive-greens, warm, light tans 
roses and yellows working in har 
mony with a cobalt sky. Cézanne’s 
palette is made up of the most intense 
blues, red-orange, violets and greens 

pure colors which he had taken from 
the Impressionists. All life Cé 
zanne was trying to combine structure 
he understood it in the old mas 
ters, with the color “sensation” which 
his eye received. “The whole problem 
is there,” he once exclaimed, “to yield 


his 


as 


to the atmosphere or to resist it. To 
yield is to deny the ‘localities’; to 
resist is to give them force and 


variety.”’ To secure the greatest depth 
in his art, Cézanne avoided the linear, 
feeling his way along an edge, accent 
ing that part which will give the form 


its greatest volume. His color is not 
broken like Monet’s but is applied in 
hundreds of dilute and _ onesitant 


strokes, gradually building up a pass 
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By THOMAS EAKINS 





that 


as a 





age counts as a “locality” but 
spot, vibrating and alive 
Here Cézanne’s use of structural colo 
extends even to his painting of the 
Mediterranean. The Impressionists 
prided themselves on being able to 
catch the most fugitive effects of light 
on water, but Cézanne calmly reduces 
the sea to its spatial elements. 


also 


“Poussin made over again according 
to nature” meant for him the use of 
that master’s principles of clarity and 
order, remade by all that painting had 
discovered in the interval, and that 
he himself had found out. ‘My 
method, my code, is realism,” he said, 
“but a realism, you must understand 


full of grandeur.” 
Separated by ¢wo centuries they 
seem very close; Poussin the spiritual 


ancestor of Cézanne, 


who 


Cézanne the de 
scendant wanted to “continue 
him, just Poussin had continued 
the others who went before.” Between 
them lie various movements: the 


as 


Rococo with its flair for decoration: 
“Classicism” expressing the muscle 
bound return to the past; the fan 


tasies of Romanticism; Impression 
ism, seeking to dissolve the forms of 


things to paint their evanescence more 


beautifully. In the Ryerson Collec- 
tion hangs “L’Estaque”’; a few gal- 
leries away is “St. John on Patmos.” 


The first is “Poussin made over again 
according to nature.” The second 
comes very close to being “Cézanne 


made over again according to Poussin.’ 
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ing irds through December 24. Oppor bition of the Guelph Treasure (cooperat 
tunity Gallery, crafts work and Mexic:n) ing with the Reinhardt Galleries) for | New York Publie Library, 476 Fifth Ave.— 
irts and crafts Paintings by Josephine the benefit of the Big Sisters, through Corridor, third floor, early views of 
Gridley, through December December 7 Admission $1 American cities Portraits in lithog 
. o - —_ : raphy Roon 521 Holiday irds by 
Bahbeock Art Galleries, » East sith St. Grand Central Art Galleries, 6th Floor, American artists. Room 316 
Paintings by Thomas Eakins, through Grand Central Terminal —Prints — by 
sonnecapidiinas living American artists. Marine naint-| prank Partridge, 6 West 56th Street— 
: = ings and etchings by Gordon Grant, Old iuatiah fuenttins Chinese porce 
Balzae Galleries, 102) East Sith Street— through December 22. ; ne ; 1 i 
Modern creative art, through January ains and paneled rooms oc 
_ F P Harlow, MacDonald & Co., 667 Fifth Ave. ; . te om 0 
Barbizon-Plaza Art Galleries, 5sth Street Etchings of dogs by Marguerite | Pearson Gallery of Sculpture, 545 Fifth 
and Sixth Avenue—Etchings and wood- Kirmse. until Christmas. Original draw Avenue—Animal bronzes by contempor- it 
uts in black and white, through Janu- ings and caricatures by William Auer ary Munich sculptors, until December 31 I 
ny bach-Levy, chiefly of people connected [ 
. nee 4 with the stage, through December 24 Penthouse, S. P. R. Galleries, 40 East 49th | 
Belmont Galleries, 576 Madison Avenue— Street—Paintings of New York by Wet it 
old masters, : 


Primitives, period portraits 


Marie Harriman, 61 East Sith Street— ner Drewes and water colors by Carl it 
‘ . 7 Paintings by Americans, to January 1 Sprinchorn, December 21 through Jat 
Boehler & Steinmeyer, ine. Ritz Carlton uary 3. tl 
Hotel, Suite 729—Paintings by old mas- | Heeramaneck Galleries, 724 Fifth Ave.— [i 
ig Very rare XNVth and NVIth century | portrait Painters’ Gallery, 570 Fifth Ave, t 
‘ oat P Jaina paintings from Western Indin, Group of portraits 
Bonaventure Galleries, 536 Madison Ave.— until Januarv 1. , Ul 
Autographs, portraits and views of his ; : 
torical interest, Jackson Higgs, 11 East 54th Street—An Potters Shop, Ine., 755 Madison Avenue [ 
thenticated old masters Glazed terra cotta creche by Maxine [ 
Bourgeois Galleries, 123) East Sith Street Maxson. J 
Paintings by Dr. Stan. : : . . [ 
7 Import Antique Corporation, 485 Madison — : 4 
‘ a ‘vyenve—Furniture, tapestries and ob-| Frank kK. M. Rehn, 683 Fifth Avenne- L 
Bower Galleries, 116 East 56th St.—laint hs _ ‘ Water colors and wash and line draw 4 
ngs of the XVIth, NVIIth and NVIIIth jects of al ines bv George Biddle. to Januarv 1 [ 
entury English school : . 
me ‘6 ; ; Edouard Jonas Gallery, 9 East 56th St.— : U 
Brooklyn Museum, Eastern Parkway. english portraits French furniture and ag ne ene a oe. igs pada 88 it 

Brooklyn—Permanent collections. Japa objets | dart of oe XVITIth centurs os . vi “ . ; . agar re a ol tl 

nese exhibition, Oil paintings by Long sishsccraain atic mcalensaaiaieis’ ie aaa $1.06 (in cooperation with the Gold- 

Island artists, and an_ exhibition eo — oak Wie Aenein eee sae “Ppa rs J: “s ab if 

drawings from the Little Theatre Opera | *¢nmedy Galeries, «Se int vennue— n ialleries), through December [| 
‘onipany, during December Peruvian Water colors and water color drawings ih 1 
irt. showing the Spanish influence ind by Muirhead Bone, age MeBey _— ; » [| 

silver collected by General Gorgas Sir D. Y. Cameron, through Decembe) James Robinson, 731 Fifth Avenue—fExhi [i 

- . i a : bition of old English ilver Sheffield 4 

Brownell-Lambertson Galleries, 106 East aay beige eta eee he ee plate and English furniture LU 

Sith Street—Ceramics, glass, prints and om a + ind elacroix to erain 

t oug ecem be P . . P 

wall hangings. . ' Roerich Museum, 310 Riverside Drive— 

: ‘ Tr rance » ‘if 7” Old masters’ drawings from the private 

Brummer Gallery, 55 East S7th Street- rhomas herr, Frances Bldg., ritth Ave collection of Professor Frank Jewett 
Paintings by Pierre Roy. throughout nue at 58rd Street—Works of art, paint ca : 

: eel : = ; ings, tapestries and antique furniture Mather of Princeton, to January 1 
ecember, 

Burehard Galleries, 18 East 57th Street— hipps Ltd... Fuller Bldg... Madison Ave-) Rosenbaeh Galleries, 202 East 44th Street 
Animal motives in early Chinese art, nue at Sith Street—Water colors by Antiques and decorations 
until December $1. Frederic Soldwedel, sceies of the Inter 

‘ ai national cup races and other activities . ar salleries. 307 adi . = 
Butler Galleries, 116 East Sith Street— in Nassau waters —s ‘ ew TR owe wacieon ace 
Views of old New York and lithographs Wht hobo op + eps i me 
: Liste and others iroug ecen 
by Currier and Ives, through December.) Kleemann-Thorman Galleries, Ltd. 575 bet . 
f 2 2 Madison Avenue—Prints for Christmas 

Carlberg & Wilson, Ine., 17 East 54th St.— “A 
XVIIth century English and French | Kleinberger Galleries, 12 East 34th St.— | Scott & Fowles, 680 Fifth Ave.—NVITIth 
portraits, primitives and sporting pir Old masters. century English paintings and modern 
tures. drawings 

Ralph M. Chait, 600 Madison Avenue- hnoedler Galleries, 14 East Sith Street— , : . 

Important private collection of Chines British mezzotinto portraits of the) Messrs. Arnold Selizmann, Rey & Co,, 
norcelains XVIIIth century, through December Ine., 1f East 52nd St.—Works of art 
‘ : Portraits by Reynolds Romanes ind 
Chambrun Galleries, 556 Madison Avenue Hoppner, and English, sporting prints. Jaeques Seligmann Galleries, 3 East 51s¢ 
Permanent collection of French paint to Street--Water colors and drawings by 
Wide : Le Kraushaar Galleries, 680 Fifth Avenue- Seurat. Yan Gogh. Segonzgac and Ma- 
Drawings by American artists, through tisse. never hefore shown in Amerien 
Charles of London, 730 Pith Ave. (the | December 31, during December Bookbindings by 
Heeckseher Building)-—l’aintings, ta or : Marguerite Loeb, until January 1 
poate eae J dagen P- | J. Leger & Son, 695 Fifth Ave—English ; sha gue 
estries and works of rt 3 : - 
paintings of the NVITIth century Silberman Gallery, 133 East 57th Street— 

Daniel Gallery, 600 Madison Avenue— Paintings, objects of art and furniture 
Christmas show of small paintings The Belle Lenert Studio, 17 East Sith 
water colors, drawings and lithographs, Street—Paintines bv Sergei Soudeikine Societe Anonyme, Ine... Rand School 7 
through December. with a few of his sets for the Metropoli East 15th Street—Old paintings lent by 

tan Opera the Metropolitan Museum, and paintings 

Delphic Studios, 9 East 57th Street—Work o> Malik Calsmeminnn. Manatees 
of Mexican artists and artists of the John Levy Galleries, 1 East 57th Street— Klee. Peri and Kurt Schwitters. 2? to 
Mexican School, through January Old masters and English portraits pn : 

Demotte, Inc,, 22 East 78th St.—Paintings | Little Gallery, 29 West 56th Street—lHand | yarie Sterner. 9 East 57th Street—Paint 
by Jean Hugo, grandson of Victor Hugo, wrought silver by Edward EF. Oakes and On Se Mites aniote Gs Dard Gcaenan 
ind the Zamaron collection (Utrillo Margaret Rogers. through lanuary is 
Suzanne Valadon, Utter), through Janu- ee ae eee 
iry 3 ee ag eid hole «3h ee eee Valentine Gallery of Modern Art, 49 East 

a ings i group o ounger artists _- ‘ > 
. P : s atth Street—Caricatures by Pete Arne 

Herbert J. Devine Galleries, 42 East 57th and etchings by the late Ernest Haskell gia , 
Street—The Sunelin collection of Chinese during December Van Diemen Galleries, 21 Fast 57th St.— 
ind Seythian art . Old masters 

Macy Galleries, 6th Floor, East Bldg... 84th B : 

Downtown Gallery, 113 West [3th Street- St. and Broadway—Original old prints | yernay Galleries, 19 East 54th Street— 
American print makers’ exhibition and reproductions of English sporting Exhibition embroidered silk pictures of 
through December 26 pictures the XVIIIth century, Georgian silver 

288 > e Sheffield late Spode worcel sil 

\. S. Drey, 680 Fifth Avenue—Paintings | Maurel Gallery, 689 Madison Avenue— pay to P " I wits 
by old masters and works of art Art objects and bronzes : 

. . -: oe Wanamaker Gallery, au Quatrieme, Astor 

Dadensing Galleries, 5 East 57th Street— | Metropolitan Galleries, 578 Madison Ave.— Place—American antique furniture at- 
Portraits by Inukai and miniatures by American, English and Dutch paintings tributed to Goddard. Townsend. Se 
Leize Rose, through December 27. Small mour. McIntire and others 
water colors by Cornelia Swinnerton Metropolitan Museum of Art, 88nd St. and 

Fifth Ave—Prints (selected master Weyhe Gallery, 794 Lexington Avenune— 

Durand—Ruel Galleries, 12 East 57th st.— pieces). French painted and embroi Prints and drawings 
Paintings by Maufra, throughout I dered silks of the XVIIIth century 
cembet through January 18 Peruvian textiles The Weston Galleries, 122 East 57th Street 

. ies in Gallery HI 15, through March 1 Antique and modern painting 

Dutton's, 6s1 Fifth Avenue—Woodeuts by Karly Italian engravings in ama K ' on ° ; 
gic Leighton, scissor cut outs by 39, 40, through December 25. Interna-| Wildenstein Galleries, 647 Fifth Avenne— 
ane Merrill, original decor tions fon tional exhibition of contemporary work Interiors and landscapes at Versailles 
children’s “rooms by. Ernest She ppard in metal and cotton, until December 29 bi Delaporte through December 23 
during December Sporting prints 

Ehrich Gall ‘ ; Ke Mileh Galleries, 108 West Sith Street Louis Wine’s Collection, the Guitel Mon- 
rich Galleries, 36 East 57th Street— Group of small selected American paint tague establishment, 579 Madison Ave.— 
— of Madonnas, through De ings. Silverware and Sheffield plate from col 
COMDer. " lections of distinguished English and 

: ' ontross Gallery, 785 Fifth A\venue— Irish families 

Perargil Galleries, 63 East 57th Street— Paintings by John Allison and water ; 
rostume, stage and interior designs by colors by Otis Oldfield, December 22) Yamanaka Galleries, 680 Fifth Avenne— 
Hugo Rumbold, to December 24 Porce- through January Works of art from Japan and China 
lains by F. Luis Mora, through Decem : 
ber. Paintings and water colors by J.| Morton Galleries, 49 West 57th Street—  Woward Young Galleries, 634 Fifth Ave.— 
M. C, Tournier, to December 24 Paintings by Horace Armistead, wate Paintings by Munnings 
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PAUL-GUILLAUME 


FIRST-CLASS PAINTINGS 
DERAIN, MATISSE, PICASSO, CEZANNE, MODIGLIANI, MANET, 


DOUANIER ROUSSEAU, SEURAT, UTRILLO, SOUTINE, FAU- 
TRIER, GOERG, CHIRICO, LAURENCIN, ETC. 


Choice Pieces of Ancient Negro Art 


59 Rue La Boétie, PARIS 


BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES— PAINTINGS 


From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 
PARIS 


ELISABETH WILDENSTEIN 


Lately Elisabeth Paraf 

mies } oy 23bis Rue de Berri 

(Champs-Elysées) 
PARIS 





FIRST CLASS 
OLD PAINTINGS 


FRENCH 
FURNITURE 
(18th Century) 


Se aad 


Hubert-Robert, “Le Jet d’ Rau” 


—— 


“L’ART MODERNE” S. A. 
“LA PEINTURE CONTEMPORAINE” S. A. 


Correspondents of the 


BERNHEIM-JEUNE and GEORGES PETIT Galeries of Paris 
33 Haldenstrasse LUCERNE 
41 Rue de Seine 


GALERIE VAN LEER Pri 
MODERN PAINTINGS 


Derain, Dufy, Pascin, Rouault, Utrillo, Kremegne, etc. 












a | 6 lle Fl CS h6(l 
A G ST S FRANK 13 Trinita dei Monti, ROME 
11 Rue Jules Chaplain, PARIS (V1) 
Greek, Roman, Gothic and Renaissance sculpture 


Occasionally a worth while picture 
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-M. & R. STORA || Charles Pottier 


Gothic and Renaissance Packer and Shipping Agent 
Works of Art 14, Rue Gaillon, Paris 


32 for the Metropolitan 
is New York 






Bis Boulevard Haussmann Packer Museum 


J. FERAL 


Mncient Paintings 


Paris 








J. BNEUMANN 
LIVING ART 
NEW YORK 


RUE ST. GEORGI 


PARIS 


E 


GRAPHISCHES KABINETT 


Munich, 10 Briennerstrasse 
G. Franke, Director 


Chas. Kaufmann 


Ancient Tapestries, Point 
Old Paintings, High Antiques EUROPEAN ART SINCE GOYA 
New Art Circle, New York 


J. B. Neumann, Director 


23 Faubourg St. Honoré, Paris 
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THE STEEPLECHASE BY WHEELER OF BATH 


DISTINGUISHED 
OLD 


PAINTINGS 
AND 


WORKS 
OF 


ART 
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BY ARRELANO 


FLOWERS 


SPECIALITY 


ENGLISH EIGHTEENTH CENTURY PORTRAITS 
AND SPORTING PICTURES 


ERIC CARLBERG GALLERIES 


17 EAST 54th STREET © NEW YORK 
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Saturday, December 20, 1930 





BY ARRELANO 9 

















(HRISTMAS GIFTS + 


AT LIBERAL “DISCOUNTS 









The House of Grieve offers at this Sale, during the entire month 







of December, the following, which are suitable as Holiday Gifts 
GENUINE ANTIQUE DUTCH GOTHIC FRAMES 
Ranging from the XVIIth to the XVIIth Century 


GENUINE ANTIQUE ENGLISH AND FRENCH FRAMES 


Ranging from the XVIIth to the XVIIIth Century 
















GENUINE ANTIQUE SPANISH AND ITALIAN FRAMES 


Raneine from the XVIth to the XVIIth Century 


ENGLISH MIRRORS 


of the Georgian, Chippendale, William & Mary Periods 















FRENCH MIRRORS ITALIAN MIRRORS 


WOODCAR VINGS WALL BRACKETS 


CONSOLE TABLES ART OBJECTS 


ARTISTIC REPRODUCTIONS 














FINE DECORATIVE PAINTINGS 


Suitable for Country Homes, Clubs, etc. 






| TO ARCHITECTS, ART DEALERS AND INTERIOR 
» DECORATORS WE EXTEND AN INVITATION TO |B. 
BRING THEIR CLIENTS AND AVAIL THEM 
SELVES OF THIS UNUSUAL OPPORTUNITY. 


M. GRIEVE COMPANY 


234 EAST FIETY-NINTH STREET __ Member Aisne and Dees 





omy eee NEW YORK CITY 





STAIR 2 ANDREW 


OF LONDON 


A Sheraton mahogany inlaid Serpentine-shaped Sideboard, a beautiful faded light colour. Circa 1780 


FINE OLD ENGLISH FURNITURE 


25 Soho Square 71 East 57th Street 
LONDON, W. 1 NEW YORK 





